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Electrotypes of the pictures of the following-named art- 
tists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than six and one-half years these pic- 
tures have appeared in this paper, and their excel- 
lence has been universally commented upon. We have 
recetved numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 

New names constantly added. 


Adelina Patti, Ivan E. Morawski, William Mason, 
Sembrich, Clara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli. Rose Coghlan, Dr. Louis Maas, 
Marie Rore. Chas. R. Thorne, Jr., Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 


Kate Claxton, 
Maude Granger, 
Fanny Davenport, 
Janauschek, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

ee yy Yorke 


Emilie Ambre, Genevieve Ward, Otto Bendix, 
Emma Thursby, May Fielding, W. H. Sherwood 
Teresa Carrefio, Ellen Montejo, Stagno. 

Kellogg, Clara L.—2, Lilian Olcott, ead McCullough, 
Minnie Hauk, Louise Gage Courtney, Ivini, 

Materna, Richard Wagner, John T. Raymond, 
Albani, Theodore Thomas, Lester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant, Campanini, Boucicault 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli. Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, ossi, 

Mme. Fernandez, Galassi, Stuart Robson, 

Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, dwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C, A. Cap 
Geistinger, Anton Rubinstein ——— “q 
Fursch-Madi,—2, Del Puente, elen Ames, 
Catherine Lewis, oseffy Marie Litta, 

Zélie de Lussan, {me. " ‘ulin Rive-King, Emil Scaria, 

Blanche Roosevelt, Hope Glenn, ermann Winkelmann, 
Sarah Bernhardt, Louis Blumenberg, Donizetti, 

Titus d’ Ernesti, Frank Vander Stucken, William W. Gilchrist, 
Mr.& Mrs. Geo. Henschel,Frederic Grant Gleason, Ferranti, 

Charles M, Schmitz, Ferdinand von Hiller, — Brahms, 
Friedrich von Flotow, Robert Volkmann, eyerbeer, 


Franz Lachner, ulius Rietz, Moritz Moszkowski, 
Heinrich Marschner, fax Heinrich, Anna Louise Tanner, 
Frederick Lax, E. A, Lefebre, Filoteo Greco, 


Wilhelm Junck, 
Fannie Hirsch, 


Ovide Musin, 
Anton Udvardi, 


Nestore Calvano, 
William Courtney, 


Josef Staudig], Alcuin Blum, Michael Banner, 
Lulu Veling, Joseph Koegel, Dr. S. N. Penfield, 
Mrs. Minnie Richards, Dr. Tose Godoy, F, W. Riesberg, 


Emmons Hamlin, 
Otto Sutro, 

Carl Faelten, 
Belle Cole, 

Carl Millécker, 
ie Mason, 
Georges Bizet, 


Carlyle Petersilea, 
Carl Retter, 

George Gemiinder, 
Emil Liebling, 

Van Zandt 

W.E eed Heimendahl, 
Mme, Clemelli, 


Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 

Franz Abt, 

Fannie Bloomfield, 
S.E Jacobsohn. 

C. Mortimer Wiske. 


J. O. Von Prochazka, Albert M. Bagby, ohn A. Broekhoven, 
Edvard Grieg, W. Waugh Lauder, dgar H. Sherwood, 
Eugene D’ Albert, Hans von Biilow, Ponchielli, 

Lili Lehmann, Clara Schumann, Edith Edwards, 


Carrie Hun-King. 
Pauline L’ Allemand, 
Verdi, 

Hummel Monument, 
Hector Berlioz Monument 
Johann Svendsen, 
Anton Dvorak, 
Saint-Saens. 

Pablo de Sarasate. 


Joachim, 

Samuel S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 
Charles Fradel, 


William Candidus, 
Franz Kneisel, 

Franz Rummel, 
Blanche Stone Barton, 
Thomas Ryan, 

Achille Errani, 

King Ludwig I I, 

©. Jos. Brambach, 
Henry Schradieck, 





THE MUSICAL COURIER. 








HE treasury of the Music Teachers’ National Asso- 

ciation is, comparatively speaking, in a depleted con- 
dition, In making this statement we keep in view the 
fact that there is reason to suppose that the outlay of 
ready cash for the Indianapolis meeting, for the orchestra 
on that occasion and for the general expenses then and 
there will amount to a large sum, of which only a small 
percentage is now inthe treasury. In its present state— 
which might aptly be termed a transition period—the 
M. T. N. A. cannot afford a fiasco and for that reason 
THE MUSICAL COURIER at this early stage asks the 
gentlemen at the head of the organization what means 
they have in readiness to make the Indianapolis meeting 
a success. 

The present secretary, although presumably a good 
musician, has no views on finance and practical govern- 
ment and must be directed in his action. The funds are 
low. Now then, where is the money to come from to 
pay for the orchestra at Indianapolis—that orchestra 
which is to interpret the works of American composers, 
those works which the Program Committee is to select ? 
If the Indianapolis convention results in a failure on ac- 
count of a lack of funds, the Music Teachers’ National 
Association may as well be considered a thing of the 


past. 
-_ 
E are in receipt of the following communication 
from Mr. Gustav Kobbé: 


Mai anv Express Eprroriat Rooms, | 
December 1, 1886. j 
Editors The Musical Courier: 

I desire to do penance for several erroneous statements in the synopsis 
of the plot of ‘ Tristan und Isolde”’ in my analysis of the work now ap- 
pearing in your journal, The mistakes occur in one sentence and refer to 
events preceding the action of the music-drama. I say: 

““ Tristan is deputed by Marke, King of Cornwall, to bring /so/de, the 
widow of Moro/d, King of Ireland, who was slain by 77ristan in battle, to 
Cornwall that she may become his queen.” 

/selde was the sister of Morold, who was the brother of the Irish King, 
and was slain by 7ristan in single combat when he came to Cornwall to 
collect the tribute under which Cornwall had for some time past been to 
Ireland. Yours truly, Gustav Kossé, 

We give space to the above correction of our es- 
teemed contributor on his own work, with the remark 
that his correction is incorrect and needs another cor- 
rection. /so/de, according to Wagner, was neither the 
widow nor yet the sister of Morold, she was his be- 
trothed. If Mr. Kobbé will look up /so/de's meeting 
with 77zs/an in the first act he will find her assertion: 

Angelobt war er mir, 

Der hehre Irenheld. 
Which translated into English means: 

Betrothed was he to me, 

The noble Irish knight. 

Later on in the same act /so/de, in a fancied speech of 
Tristan's to King Marke, sings the following : 


Ihren Angelobten 
Erschlug ich ihr einst. 


Which in Mr. John P. Jackson’s excellent English ver- 


sion reads: 
The one to have wed her 
I slew for her once. 


HE new intendant of the royal theatres of Berlin 

has issued several new orders of importance, of 
which the following may be of future moment to the 
Metropolitan Opera-House: ‘“‘ The members of the royal 
theatres are not allowed to appear on any of the other 
Berlin stages, nor are they allowed to sing at concerts, 
an exception only to be made in case of charity con- 
certs; nor will they in future be given furloughs beyond 
those to which they are entitled by their contract.” The 
last provision is especially important to Mr. Stanton. 
We also recommend to that gentleman the careful peru- 
sal and eventually the imitation of the next order of 
Count Hochberg, which says: “The members of the 
Court stage are in future forbidden to take notice of any 
applause or recall during the progress of the perform- 
ance.” We all know too well, and it hardly needs re- 
peating, how our illusions have often been destroyed 
simply by the bowing of a singer during the progress 
of a music-drama; that the reappearance, upon recall, on 
the stage of a person who has just been disposed of has 
seriously interrupted the logical development of the 
play and put the rest of the performers into painful em- 
barrassment. The public, of course, cannot be prevented 
from applauding, even by the hissing of those who do 
not want the action or their illusion disturbed, and they 
will continue to interrupt the performance as often as 
they are carried away by their enthusiasm over an ar- 
tistic piece of interpretation; but the reappearance, 
bowing and exit of the singer prolongs the interruption 
to a still greater extent, and generally causes many other 
disturbances. Attention to recalls should therefore not be 
given by real artists, and the public would then gradu- 
ally learn to wait with their signs of approval until 
after the closing of the act. As long as the action is in 


the illusion ; but after the curtain has fallen the time 
comes to remember that what has just been rendered is 
but one of those charming unrealities with which art 
knows how to bewitch us. The majority of the larger 
stages of Germany have already made the rule that no 
acknowledgment of applause will be allowed during the 
performance. Let the Metropolitan Opera-House soon 
follow suit. The latest manifesto of Count Hochberg’s, 
however, we do not counsel Mr. Stanton to follow. The 
former has sent to the Emperor his resolution not to 
accept his salary, as he considers his important post one 
of honor exclusively. Like Meyerbeer, who did the 
same thing under Frederick William IV., Count Hoch- 
berg is a rich man, and he can afford to spend his time 
gratuitously upon the onerous duty of being the intend- 
ant of the imperial theatres of Germany. 








CRITICISMS ON FOURNALISTS. 


HE criticisms embodied in an article in the Novem- 
ber number of Lippincott's Magazine, which dealt 
in a most unfair manner with the profession of journal- 
ism, has just been answered by'that graceful writer and 
editor, Junius Henri Browne, who, in referring to those 
attachés of daily journalism known as musical critics, 
says: 
The musical critic is versed in the progress and latest achievements of 
music, is familiar with the compositions of the masters and the would-be 


masters, and has a comprehension of music as art and science, and is often 
a musician himself. 


From intimate personal knowledge on the subject we 
are in the agreeable position to be able to fully coincide 
with Mr. Browne’s opinion as far as the musical critics 
of the daily papers of New York are concerned. Two 
exceptions, the 7zmes’s and the Staats Zettung’s musical 
reporters (we cannot conscientiously call them critics), 
must be noted; they, however, may simply serve to 
prove the correctness of the rule. 


A NOVELTY IN ORGAN RECITALS. 


ROM a Minneapolis paper we learn that Mr. E. M. 
Bowman, the St. Louis organist, is the originatom 

of a novel and in some respects commendable feature in 
organ recitals. It seems that Mr. Bowman played a 
program of European works in that city last winter and, 
in the course of some analytical remarks, expressed the 
belief that the future would evolve an American school 
of composition which might possibly surpass anything 
hitherto accomplished by the “effete monarchies” 
across the water. One of the dailies took him to task 
for not having produced any evidences of our future 
greatness, and to meet this criticism Mr. Bowman played 
at his recent recital a classical and an American work, 
both unfamiliar in that city, side by side, the names of 
which were placed on the program simply as “ Selec- 
tion, Nos. 1 and 2,” thus concealing as much as possible 
their identity. The situation was briefly reviewed and 
the audience requested to attentively listen to the two 
works with the view of voting which one was preferred, 
For the vote detachable coupons, labeled “ Selection 
No. 1" and “ Selection No. 2,” were printed at the bot- 
tom of the program, and during the intermission a com- 
mittee collected and counted the votes. 

Mr. Bowman stated that while such a test could not 
be expected to carefully and deliberately decide the 
relative merits of the two works, yet it would at least 
excite more than ordinary attention to the performance 
and elicit an opinion as to whether the American work 
sounded “ cheap” beside its European fellow gladiator, 
the two works being somewhat analogous in form and 
of approximately equal difficulty in appreciating at a 
first hearing. 

The selections proved to be Mendelssohn's sonata in 
C minor and Dudley Buck’s sonata in G minor, and the 
returns showed that out of about four hundred votes 
cast the American composition secured a majority of 
seventy, whereupon this journal begs to offer its con- 
gratulations to Mr. Buck as a composer and Mr. Bowman 
as a foster-father of American music. And we take this 
occasion to “render unto Cesar the things that are 
Cesar’s” by saying that to Mr. Bowman belongs the 
honor of having originated and projected the present 
policy of the M. T. N. A. in behalf of American com- 
posers, as it was during his presidency and at his insti- 
gation that the first essays on American composition 
were read and the first concert of American works was 
given,in which Calixa Lavallée and others bore so noble 


a part. 

VERY unpleasant printer’s mistake occurred in our 
A last week’s editorial on the Berlioz monument, 
in which we are made to speak of that master’s “ un- 
known and almost odscene works.” 
It is hardly necessary to state that the word obscure 

















Joho F. Luther, Jules Jordan. 


progress we have a fright to insist on a preservation of 





was written instead of the word which appeared. 
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“Tristan und Isolde.” 


By GUSTAVE KOBBE* 


(Conciupep.) 

HE introduction to the second act opens with a phrase 
triumphant in its tone and yet tinged with melan- 
choly, as though a foreboding of misfortune cast its 
shadow over the joy of the moment. It isthe strain in 
which, later in the act, 7rzs¢an and /so/de glory in their 
love, whose guilt, however, is a bar to their lasting bliss. 

This phrase is' the MOTIVE OF LOVE’s GLORY. 


This is followed by a phrase expressing the restless ex- 
pectancy of /so/de, who is awaiting 7r7s¢an in the gar- 
den. It is interrupted by a dulcet, seductive strain—the 
MOTIVE OF THE LOVE CALL. 
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This develops into a rapturous phrase—the MOTIVE 
OF EcSsTACcy. 





The scene of this act is the garden into which /so/de’s 
apartment opens. It is a lovely summer night. Upon 
the steps leading to /so/de’s apartment stands Brdngane 
looking in the direction from which hunting-horns are 
heard. Against the open door of /so/de's apartment is a 
burning torch. The first episode of the act is one of 
those exquisite tone-paintings in the creation of which 
Wagner is supreme. The notes of the hunting-horns 

ome more distant. /so/de comes from her apartment 
into the garden. She asks Arangdne if she cannot now 
signal for Tristan. Brangdne answers that the hunt is 
still within’ hearing. /so/ae chides her—is it not some 
lovely, prattling spring she hears? The music is deli- 
ciously idyllic—a perfect picture of a sylvan spring, 
shimmering in the light of the summer moon. 4rangdne 
warns /solde against Me/ot; but /so/de laughs at her 
fears. In vain Brangdne entreats her mistress not to 
signal for 7riéstan. The seductive measures of the Love 
Call tell of the yearning love in /so/de's breast. Then 
Brangéane tells /so/de that she substituted the love potion 
for the death draught. But /so/de scorns the suggestion 
that her guilty love for 7réstan is the result of the 
quaffing of the love potion. This simply intensifies the 
passion already in her breast. She seizes the torch and 
extinguishes it, and thus gives the signal which is to 
bring her lover to her arms. The seductive balminess 
of the summer night, and /so/de's transport at the 
thought of meeting her lover, find glowing expression 
‘in Wagner's music. 

When J/so/de has extinguished the torch Arangdne 
ascends a turret from which to keep watch. /so/de gazes 
down a bosky avenue as though expecting someone to 
come from there. The impatient phrase which occurred 
in the introduction is heard; it is lost in the Motive of 
Ecstacy as /so/de’s rapturous gesture tells tha’ she has 
discerned her lover; and as the Motive of Ecstacy 
reaches a fiercely-impassioned climax 7r¢stan and J/solde 
rush into each other’s arms. The music fairly seethes 
witli passion as the lovers greet each other, the Love 
Call and the Motive of Ecstacy vying in the excitement 
of this rapturous meeting. Then begins the exchange of 
phrases in which the lovers pour forth their love for one 
another. This is the scene dominated by the Motive of 
Love’s Glory, which now rises in transport, now soothes 
the senses with a ravishing caress. Then asthe glory of 
day sinks into the soft night, so the Motive of Love’s 
Glory is softened into a phrase whose charm enriches 
the duet, “Oh sink upon us, night of Love,” witb 
its throbbing rhytnm and rapturous harmonies. It 
is broken in upon by Srangdne’s voice warning the 
lovers that night will soon be over. The arpeggios 
accompanying her warning are like the first gray streaks 
of dawn. But the lovers heed her not. In a smooth, 
soft melody, whose grace is simply entrancing, they 
whisper their love 








Could they but die an ecstatic love death while night 
still envelops them! Over an amorously quivering ac- 


* Copyrighted 1886, 








companiment there then rises the MOTIVE OF THE LOVE 
DEATH : 


gn 


Brangéne calls again. But they love on till their pas- 
sion is apotheosized in a rapturous mordent which rises 
over the Motive of the Love Death. The music throbs 
faster, and its passion surges and rises until it reaches 
its climax in an outburst of uncontrollable transport. A 
cry from Brangéne, Kurwenal rushing upon the scene 
shouting to 7rzstan to save himself—and the lovers’ 
ravishing dream is ended. 

Surrounded by the Aug and his suite, with the 
treacherous Me/ot, the lovers gradually awaken from 
their dream of bliss to the terror of their situation. Al- 
most automatically /so/de hides her head among the 
flowers, and 7rzsfan spreads out his cloak to conceal 
her from view. Phrases reminiscent of the love scene 
rise like mournful memories. It seems inexplicable, even 
in view of 7rzstan’s former services to the King, that 
Marke, instead of drawing his sword and slaying the 
knight who betrayed his honor, should indulge in a 
philosophical rigmarole concerning the nature of 77s- 
fan's guilt. This is unquestionably an error from 
a dramatic point of view. We cannot sympathize 
with Marke, we cannot honor him for his forbearance. 
From the standpoint of manhood he is a garrulous fool. 
It is a relief when, Marke having finished his lecture, 
Tristan turns to /so/de and in beautifully pathetic ac- 
cents asks if she will follow him to the country of his 
birth. The same mournful beauty pervades her reply 
that his home shall be hers. A/e/ot, who seems deputed 
by Wagner to do what Marke should have done, draws 
his sword. 7r/sfam bares his blade, rushes upon him, 
and in despair allows his sword to fall and receives Me/of's 
blade. /so/de throws herself upon her wounded lover's 
breast. 


After an introduction in which the sad notes of ver- 
sions of the second part of the Motive of the Love 


Potion and the Motive of the Love Glance are heard, the 
curtain rises upon the desolate grounds between the 
outer walls of 7rzstan’s castle and the main structure 
which stands upon a rocky eminence overlooking the sea. 
Tristan is stretched, apparently lifeless, under a huge 
linden tree. Over him bends the faithful Aurwena/ in 
deep sorrow. A shepherd is heard piping a strain, 
whose plaintive notes harmonize most beautifully with 
the despairing desolation and sadness of the scene: 
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It conveys to Kurwenal the information that the ship 
for whose appearance he is anxiously waiting has not 
yet hove in sight. 7rzs/an slowly opens his eyes. “The 
old refrain; why wakes it me? Where am I?” he mur- 
murs. Kurwena/, rejoicing at this token of returning 
life, answers with that deftness in which his rough na- 
ture expresses his devotion to his master, that they are 
in Kareol ‘urwenal’s character is one of the most 
beautiful Wagner has drawn. 7réstan’s faithful knight 
is a Wolfram von Eschenbach or a Gurnemanz in the 
rough. The very absence of the culture which refines 
the former, and the religious atmosphere which softens 
the latter, make Awurwenal's devotion the more touch- 
ing. It is as pathetic as that of a great, shaggy dog. 
The following scene, in which 7rzs¢an loses himself in 
memories of /so/de, does not require analysis, as the 
motives in it are reminiscences of the love scene, and 
have occurred frequently enough to be readily recog- 
nized. Kurwenal comforts him with the news that he 
has sent a trusty man to Cornwall to bear /so/de to her 
lover, that she may heal his wounds. The music here 
awakens reminiscences of /so/de’s Narrative in the first 
act. Zyrdstan’s outburst of joy brings a jubilant theme, 
which buoyantly pervades the music of this episode. 
The sad strain of the shepherd’s lay interrupts 77zs/an's 
joy. Instinctively he knows the plaintive measures tell 
that the vessel is not yet in sight. Therefore the sad 
lay runs through the accompaniment to 77r¢s‘an’s 
lament. Then again he has visions of /so/de, and again 
we hear reminiscences of the love scene. 

Suddenly the shepherd's sad strain changes to joyous 
sounds. The ship is in sight. Aurwena/ watches its 
course. In excited phrases he keeps 7yrés¢an informed 
of the vessel’s movements, then rushes down toward the 
shore. Tristan in his ecstacy rises and tries to follow 
him, The rapturous Love Call sweeps over the orches- 
tra, He hears /so/de’s voice. He staggers toward her 





and falls, expiring, into her arms. Gently : she lays him 
down. The Motive of the Love Glance rises in mourn- 
ful beauty and 7rzstan, his gaze resting enrapturedly 
upon J/so/de, expires. She can hardly trust her senses. 
But when she realizes that her lover is dead her grief 
knows no bounds. Tumultuous sounds are heard. A 
second ship has arrived. Marke and his suite have 
landed. 7rzstan’s men, thinking the Azag has come in 
pursuit of /so/de, attack the newcomers, Kurwena/ and 
his men are overpowed, and Aurwena/, having avenged 
Tristan by slaying Me/ot, sinks himself mortally wound- 
ed, dying by 7rzs¢an's side. He reachesout for his dead 
master’s hand, and his last words are: “ Tristan, chide 
me not that faithfully I follow you.” Brangdne, who 
has arrived with Marke, tells /so/de she has apprised the 
king that she prepared a love potion for her and 7rés¢an 
and that Marke has come to forgive them. But /so/de 
heeds her not. With growing transport she gazes upon 
her dead lover. The Love-Death Motive rises softly 
over the orchestra till it swells to the impassioned 
phrases of the Motive of Ecstacy. With rapturous bliss 
in her last glance /so/de sinks down upon 77réstan’s 
corpse and expires. In the love-death for which they 
prayed 7rzstan and /solde are united. 








HOME NEWS. 


o_—_ 


A concert will be given by the pupils of Emilio 
Belari, a New York singing teacher, at Steinway Hall to-morrow 
night. 

The Meigs Sisters Vocal Quartet are on an extensive 
Western trip, and are meeting with unusual success wherever the 
quartet sings. 

An instrumental and vocal concert will be given to- 
morrow night by the pupils of Prof. Louis Stiehl at the Behning 
piano warerooms, 157 and 159 East 128th-st. 

—— Mr. Rudolph Aronson is already making elaborate 
preparations to celebrate the 200th representation of ‘‘ Erminie’’ 
at the Casino. The house is to be brilliantly illuminated and 
gaily decorated.” Unique and specially designed souvenirs are to 
be presented and several novel features introduced. The occa- 
sion will be a memorable one, as the popular operetta will then 
have enjoyed the longest run of any ever presented at the Casino. 

From the San Francisco Music and Drama we learn 
that ‘‘the first of the series of concerts to be given by August 
Hinrichs, assisted by an orchestra of forty musicians, attracted a 
large audience to Odd Fellows’ Hall Friday night of last week. 
Mr. Hinrichs could not secure as fine an orchestra as he desired, 
as most of the best musicians are engaged at the theatres ; but he 
did excellently, considering the material he had to work with. He 
proved himself a capable conductor, and will undoubtedly attain 
the position in musical circles in this city that his brother, Gustav, 
so long and capably filled. Mr. Hinrichs conducted without 
music.” 

——Twenty-three members of the chorus and sixteen of 
the ballet of the late Angelo Opera Company sailed last Saturday 
morning for Havre on La Bretagne. There are four more of the 
chorus still in this country, who will sail shortly. None of those 
who sailed had any money. They were carried over at the rate 
of $15 each, and Maestri Logh Eder and Bimboni went with 
them. The Italian consul, Mr. G. B. Raffo, subscribed $150 
toward their fare. The chorus and ballet of the American Opera 
sent on $185 from St. Louis; Mr. Cantoni, the Italian banker, 
chipped in $50, and Mrs. Angelo put up her diamond and ruby 
ting for a raffle. ‘That fetched $200. Mr. Buchignani collected 
the money to'send his compatriots out of the country. 

The program for to-morrow night's second symphon- 
ic concert to be rendered under Mr. Van der Stucken at Chicker- 
ing Hall reads as follows : 
Suite Symphonique, op. 17 + Nicodé 
Orchestra, 

‘** The Shepherds on the Lawn,” {om “* The Nativity,” op. 38...J. K. Paine 
Miss Earle, Mrs, Bulkley Hills, Mr, Toedt, Mr. Heinrich, chorus and or- 
chestra. 
Second concerto for pianoforte in F minor, op. at 
Mr. Alexander Lambert. 
“The Flight into Egypt,” from ** The Childhood of Christ,” 
H. Berlioz 
Overture, “* Farewell of the Shepherds,” ‘* The Repose of the Holy Family.”’ 
Mr. Theo. Toedt, chorus and orchestra, 
Scherzo, from fourth concerto in D minor, op. 102 

Mr, A. Lambert. 

PIMC MENatesds chdanvd&erakostaaces: L, Van Beethoven 


F. Chopin 


H. Littolf 


Overture, ** Egmont, 

The organ-grinders of this city have an organization 
more close even than the Knights of Labor, and they have par- 
celed the whole town out in routes, just as the newspaper carriers 
have done in Philadelphia. When any of the members die or 
leave for Italy their routes are sold to the highest bidder, the 
amount received going into the treasury of the organization. 
There are now 882 members, Another interesting fact is that the 
tunes are adjusted to suit the taste of different localities. Those 
with classical and operatic music go to Fifth-ave. and the Mur- 
ray Hill streets, while the melodies that are ground out on the 
East and West sides are of a less ambitious character, I am told 
that the owner of a hand-organ and a monkey gets rich enough 
here in five years to return to Italy and live the rest of his life 
without working. Three or four dollars a day is the average 
income,—Mail and Express, 
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RIESBERG’S SNEEZE.—F. W. Riesberg, the pianist, was 
the cause of some disagreement on the part of the Buffalo musical 
critics who could not decide whether he, the conductor, or the or- 
chestra, was to blame for a musical muddle in his rendering of 
Hiller’s F sharp minor concerto at last week’s second Philharmonic 
concert. The solution of the problem that puzzled the Buffalo 
critics has its abode in the nose of Pianist Riesberg. The cres- 
cendo and diminuendo of a tantalizing sneeze, which never culmi- 
nated ina dynamic /ortissimo climax, did the business. Mr. 
Riesberg'’s would-be friendly critics will never forgive him for let- 
ting the cat (unlike the sneeze) out of the bag, as his frank con- 
fession demolishes the last vestige of that citadel of ignorance be- 
hind which they have entrenched themselves. The avowal, 
freely made, is, however, creditable to the pianist, who evidently 
believes that ‘truth crushed to earth will [unlike his sneeze] 
rise again.” Mr. Riesberg vindicates the orchestra and settles the 
matter, as well as the critics, in the following communication : 


PIANO PLAYING VERSUS SNEEZING, 


Burra.o, N. Y., November 30, 1886. 
To the Editor of The Courier: 

Returning from my weekly three days’ professional visit to Erie, Pa.,I find 
my stud o table covered with marked copies of contemporary journals of this 
city. From these I see that the Courier Duck and Commercial Drake are 
again at loggerheads, I being the unwitting cause this time. 

Was isi denn los, anyway ? 

Where is the fire? Who is dead? 
ing,” this “* Tempest in a Teapot ?’’ 

I should like to write an exhaustive essay on *‘ The Rise and Fall of the 
Sneeze.”"" Imagine, if you can, a concert pianist seated at his instrument be- 
fore a cultured and brilliant audience, a representative Bufialo musical assem- 
blage. He is playing with the orchestra and everything is lovely. Alas! 
He little knows the cruel fate in store for him! Soon, and while he is in the 
midst of a ff passage and with both hands and feet, for that matter, occu- 
pied, the premonitory indications of asneeze appear. Horror! It grows; it 
becomes more and more apparent that, like murder, it “‘ willout.”” The Wic- 
tim must not sneeze at such a time and under such conditions. That would 
never do. The eye—and the ear—of the public is upon him. With irresist- 
ible and, under the circumstances, uncontrollable, force, on it comes—the 
sneeze, not the public. All this has taken but an instant. Just at this criti- 
cal juncture, when it seems that no power on earth can subdue it, and while 
the pianist is suffering untold agonies, the sneeze dies a natural death. But 
this instant, during which the martyr at the piano has concentrated all his 
will-power on the suppression of this mighty phantom, this unresolved chord, 
this instant is just enough to throw him and the musica | forces into the hands 
of the enemy, Discord. But it is only for an instant, and, soon all is lovely 
again. That is all of this contrctemps. 

I did not, ** with considerable adroitness, go back and repeat four or five 
measures "’ as the Courier of Monday states. Mr. Nuno will confirm this 
statement. I repeated nothing. I have played this concerto, forty pages in 
length, in Chickering Hall, New York city, and in the Gewandhaus, Leipsic, 
from memory ; but never before with obligato sneeze attachment. 

A word as to the Philharmonics, 1 have seized every opportunity, as my 
friends know, to emphasize the fact of their splendid playing. They do not only 
play well, they play exceedingly well. A four years’ experience and a critical 
observation of these things in the capitals of Europe from the musician’s 
standpoint prompts me to say this. They accompanied me in the concerto 
very satisfactorily under Mr. Nuno’s hful and sympathetic guidance. 

May I ask you to give space to this communication, in justice to the Phil- 
harmonics and to your 


Why this **Much Ado About Noth- 





Victim of a Sneeze, 
F. W. RiesBerc. 

GOUNOD IN COMIC OPERA.—Gounod has asked Jules 
Barbier, who wrote for him the ‘‘ Faust” libretto, to arrange for 
him as a comic opera libretto Scribe and Legouvé’s comedy, 
‘* Bataille de Dames.” Gounod as a comic opera composer, we 
think, will stand a better chance of success than he does as a 
writer of oratorios. 

A NEw STAR.—A_ new operatic star, Miss Anna Kirbel, 
Ole Bull’s son Alex- 
ander, among other experts, is said to have predicted that Miss 
Kirbel will throw Jenny Lind into the shade. She is twenty- 
three years of age. 

MARIE ROZE.—On the last night of the Carl Rosa season 
in Edinburgh Mrs. Marie Roze was presented with a gold casket 
flower-holder, said to have been subscribed for by a thousand 
students at a shilling a head. The prima donna afterward made 
a speech from the balcony of the Royal Hotel. 


is creating a great sensation in Norway. 


A LIVING COMPOSER.—Mr. Bonawitz sends us the very 
interesting programs of six historical pianoforte recitals to be 
given at the Portman Rooms, London, during the winter months. 
We notice that the compiler of the programs mentions Liszt six 
times among the iiving composers. Oh that the reiteration would 
make it true! We also notice that the price of programs is 
*‘threepence each.” Oh, thrice-happy pianists who live in Eng- 
land, where people not only pay to hear a piano recital, but will 
even go to the expense of buying a program ! 


STRITT.—The tenor Stritt, who is favorably remembered 
here from last season at the Metropolitan Opera-House, has just 
been engaged by Pollini for the Hamburg Opera. 

Rosa SUCHER.—Rosa Sucher, the great dramatic soprano 
from the Hamburg Opera-House, will appear in three of Weber’s 
operas at the Vienna Court Opera-House during the present 
month, 


Miss KREBS.—Mary Krebs, the celebrated pianiste, well 
remembered on this side of the ocean from her concert-tournée 
through the United States in 1873, will shortly be married to Mr. 
Brenning, a riding-master at Dresden. The fair pianiste, who is 
now thirty-five years of age, is herself quite an 4yuestrienne and 
very fond of horses. 


Von BULoOw.—Von Biilow’s first orchestral concert at 


Hamburg on the Ist ult, was a pronounced success, The great 
pianist and conductor produced in the latter capacity Brahms's 





‘* Tragic Overture,” Dvorak’s ‘‘ Husitzka ” overture, Liszt’s ‘* Les 
Préludes,” and Wagner's ‘‘ Tannhduser” overture. Eugene 
d’Albert was the soloist of the evening, and he played Beetho- 
ven’s G major and Liszt’s A major piano concerto. Both Bilow 
and D’Albert were enthusiastically applauded by a large audience, 
among whom was Anton Rubinstein. 


GREENHALGH.—Mr. A. Greenhalgh, the well-known ac- 
companist for the Orpheus Glee Club and the New York Vocal 
Union, will henceforth accompany through life Miss Frankie 
Smith, the charming young lady to whom he was married yes- 
terday. 

PATTI'S CHESTNUTS.—The harshest criticism that I 
have ever heard of Patti was uttered recently by a man who has 
probably heard her on more than half the ‘occasions that she has 
sung in this city for twenty years back. I had quoted a remark 
of hers in a recent interview to the effect that the diva could not 
see how German opera could ever supplant the soft melodies of 
the Italian school. To which the reply from my friend came: 
‘* Well, if the Italian opera had to depend on its Pattis for sup- 
port it would soon become what is called a chestnut. Do you 
know that Patti has not created a single part in over twenty 
years? I don’t think she has sung a new song in ten years. She 
has made absolutely no experiments at all in new operas. There 
have been several occasions when she could have saved Colonel 
Mapleson’s season by appearing in a new role, but she would never 
consent to it. For her own reputation, of course, that is the wise 
course to take, but for Italian opera—well, we have none now, 
and that is one of the causes.” — Mail and Express. 

VERDI.—Verdi, the illustrious composer, is a practical 
farmer and is looked upon by the peasants around Sant’ Agata as 
supreme authority on all matters relating to crops, fruit and cat- 
tle. He enjoys advising and assisting them in their labors. But 
he works at his ‘‘ Otello” five hours every day, filling in the or- 
chestral score. 

B. J. LanG.—Mr. B. J. Lang, the Boston pianist, has 
been elected an honorary member of the Stoughton (Mass.) Musi- 
cal Society, the oldest choral association in the Uaited States. 

THREE NEW DEBUTANTES. — At Jerome Hopkins’s 
“* Autumntide ” festival concert last Tuesday, at Steinway Hall, 
three interesting débutantes were brought out. Miss Helena J. 
Albro, a charming young pianiste, whose playing in two of 
Jerome Hopkins’s 4ravoura duets for two pianos and entirely 
from memory was admirable, is a pupil of Miss Crolius. Miss 
Lena Jones, a young and lovely soprano, was recalled after an 
excellent rendering of Rossini’s ‘‘ Liete Signor.” Miss Jones is 
a pupil of Mrs. Murio Celli. Both of these young artists are 
strikingly handsome girls of about twenty, and their modesty of 
demeanor heightened their popularity very much with the large 
and fashionable audience. The third débutante was a little girl 
of twelve years, Blanche Homan by name, whose singing of the 
‘* Lullaby” from ‘* Taffy and Old Munch,” with a high B flat as 
a final note, was a genuine surprise. We understand that this 
talented child is nobody's pupil, but has had a few ‘‘ hints” from 
Mr. Jerome Hopkins, She ought, indeed, to be looked after. 


Louis MAAS’s NEXT TouUR.—Louis Maas, of Boston, 
starts for the West on December 10 to play piano recitals at Da- 
venport, Cedar Rapids, Grinnell and Osage, Ia., also Grand 
Rapids and other Michigan cities. Mr. Maas is one of the busiest 
and most occupied pianists in this country. 

THE PRESIDENT OF THE M. T. N. A.—Mr. Calixa La- 
vallée, of Boston, the president of the Music Teachers’ National 
Association, will visit Indianapolis in a short time in order to 
confer with the local committee in that city on matters of impor- 
tance connected with the next annual meeting of the association. 


HE STOPPED THE PROCESSION.—Mr. Charles Elstun 
Nixon, the handsome and accomplished musical critic of the /nter- 
Ocean, was yesterday married to a lovely and amiable young lady, 
the admiration of a large circle of friends at Kansas City, where she 
lives. She was Miss Eldora Mann, and is the daughter of 
the well-known business manager of the Journal of that 
city. The reports of the ceremony—which for several rea- 
sons were more than usually interesting—omit one little incident 
which was so eminently characteristic of the distinguished bride- 
groom's critical acumen that we cannot forbear mentioning it. 
When the nuptial knot had been securely adjusted and the in- 
timate friends had saluted the blushing bride and poured their 
congratulations upon the bridegroom, the organist spread his fin- 
gers over the keys of his instrument, which thereupon gave out 
the first glad notes of the well-known march from ‘‘ Lohengrin,” 
that exultant and joyous strain which has been so pleasant an ac- 
companiment of so many similar occasions. Mr. Nixon, bearing 
his happy bride upon his arm, moved down the aisle toward the 
door of the church, when suddenly his brow became clouded and 
his step dragged, as if he were in trouble and fain would stop. 
The procession lagged, and at last, following his example, stopped 
stock still. The organist in the loft proceeded with the music, 
until the clear voice of the groom commanded it to cease. Con- 
siderable excitement ensued, and several persons inquired the 
cause. Mr. Nixon said: ‘‘I know that I am committing a 
breach of etiquette as well as propriety in doing this, but I am not 
to blame. It is my mental organization which has become effably 
sensitive by reason of the critical nature of my duties.” Then 
Mr. Nixon drew from the tail pocket of his dress coat a well- 
thumbed copy of the score of ‘‘ Lohengrin.” Opening it to the 
march, he said to the organist: ‘‘ What offended my ear was 
the fact that in the seventeenth bar of the da capo passage you 
flatted ‘very badly, and in the andante movement you slurred the 





appogiatura, Now,” putting his finger upon the passage, ‘‘ let 


us try that again.” Once more the organ pealed forth, and this 
time the player, conscious that the Hanslick of the Western world 
was keeping tab upon him, accomplished his duty with credit to 
himself and to the great satisfaction of the critic.—Chicago News. 


Two MEMBERS OF MCCAULL’s OPERA COMPANY 
UNITED.—Miss Louise Parker, leading soprano of the McCaull 
comic opera troupe, and Mr. Eugene Oudin, alsoa prominent 


ELECTION OF GIOVANNI SGAMBATI.—The election of 
a corresponding member of the French Academy in place of the 
late Franz Liszt has fallen upon Signor Giovanni Sgambati, the 
chief of the new Italian school of orchestral composition. The 
only other candidate who had any chance of election was 
Friedrich Gernsheim, a German composer long since settled in 
Holland, who is known as the author of several estimable sym- 
phonies. 





Mrs. W. Waugh Lauder. 
RS. W. WAUGH LAUDER, née Cora Lorina 
Lindsay, whose portrait graces this issue of this journal, 
is the wife of W. Waugh Lauder, one of the most energetic con- 
ductors, organizers, teachers and pianoforte virtuosi of the West, 
whose portrait appeared in these columns last November subsequent 
to his successful recital in Steinway Hall, and whose literary con- 
tributions to our publication and numerous practical lectures and 
analytical recitals on great composers (an idea which he first 
adopted to any extent after his return from his eighteen months’ 
study with Liszt, about six years ago in Canada) have made him 
familiar to all earnest students of music. We might here recall 
to our readers’ memory the articles on ‘* Liszt, his Life, Habits 
and Pupils,” which appeared in our columns some time ago, and 
which were probably as chatty and authentic as any ever written 
on this subject. 

Mrs. Lauder is the daughter of the Rev. John Lindsay, one of 
the best known evangelists in the Western States. The family 
is descended directly from the famous Lindsays of Mary Queen 
of Scots’ time. Miss Cora studied under Prof. John Medcalfe, of 
Eureka College, Ill., a Mendelssohn prize graduate of Leipsic, 
and under Professor Blitz, now of Ghent, Europe. At a very 
early age she took the first prize as vocalist and pianiste at the 
Virgil Conservatory of Music, of Peoria, Ill. (the Virgil of techni- 
phone fame), from about 150 students. She has since been a very 
conscientious and high-aiming directress of music in Ash Grove 
College, Mo., and now occupies the same position in the Conger- 
vatory of Eureka College, Ill. As this country owes much to this 
numerous class of artistes, native born and bred, of high aims 
and ambitions, we take pleasure in reproducing the features of a 
lady who is a good representative of this class, without which 
our large art centres would be deprived of a goodly portion of 
their ambitious students. Mrs. Lauder is a college graduate, 
‘* Mistress of Literature and Arts,” and takes part in many of her 
husband’s recitals. ‘The Western press says of her : 

Mrs, Lauder has a beautiful and clear voice of very sympathetic timbre, 
being particularly bell-like in the high register (g, a,b above the staff), 
which notes in the Chopin mazurka and Gounod waltz (by the by, a very 
difficult number) came repeatedly to the fore with perfect ease and fine tone 
production. 

Mrs. Lauder will sing in the musical festival of Professor Lau- 
der’s Illinois Philharmonic Society, some 250 strong, in Blooming- 
ton and Eureka next May and June, when they will give ‘*‘ The 
Messiah,” the ‘* Elijah” and ‘* The May Queen.” 








Musical Items. 

John F. Rhodes, the well-known and talented young 
violinist, will give the first of two violin recitals at Steck Hall on 
the evening of the 28th inst. 

The Symphony Society, of New York, will give its 
second public rehearsal and concert this season, at the Metropoli- 
tan Opera-House, on Friday afternoon and Saturday evening of 
this week. Brahms’s new symphony (No. 4) and Mendelssohn’s 
music to ‘‘ A Midsummer Night’s Dream” will be performed, 
Mr. George Riddle reading the Shakespearean text to the latter 
work, 








The present term of the New England Conservatory 
of Music, Boston, which started two weeks ago, is attended by an 
increased number of pupils in the various departments. The 
new addition to the Conservatory building is in progress, and 
when completed will be used for the overflow. That is, the pres- 
ent accommodations, although the largest known among the insti- 
tutions of its kind on the globe, are inadequate for the increasing 
attendance, and the ‘‘ overflow ” is therefore a necessity. 
——The repertory last week of the American (now Na- 
tional) Opera Company at St. Louis consisted of ‘* Faust,” 
“ Huguenots,” ‘‘ Aida,” ‘‘ The Flying Dutchman,” ‘‘ Merry 
Wives of Windsor” and ‘‘ Lakmé.” The receipts were, ac- 
cording to Mr. Locke’s statements, $25,000, and our correspond- 
ent says that 4,000 people attended the ‘* Faust” performance. 
The unpleasantness between Mrs. Fursch-Madi and Mr. Hock, 
the stage manager, which never ought to have been given such 
wide publicity, has been amicably settled without the interference 
of the New York board of directors. It is not true that Theo- 
dore Thomas was in New York last Friday and Saturday for the 
purpose of explaining matters to the board ; he was simply here 
to conduct the second public rehearsal and concert of the Phil- 
harmonic Society. This week the American Opera Company are 
at Chicago, thence they will go to Milwaukee, after which they 
will sing at Detroit, and on the 27th inst. they will appear at the 








Brooklyn Academy of Music in ‘“‘ The Huguenots,” 
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Opera in German. 
HE greatest triumph that the cause of Wagner, 
and with it the management of opera in German at the 
Metropolitan Opera-House, has so far achieved here was gained 
last Wednesday night, when the master’s undoubted chef d euvre, 
‘Tristan und Isolde,” was performed for the first time in the 
United States. An audience that filled every available seat and 
the standing-room of the vast building listened to the perform- 
ance, which lasted till nearly midnight, with an attention and a 
genuine enthusiasm which had thus far not been equaled in the 
musical history of the land. After each of the three acts there 
were numerous recalls for all of the artists, and especially also for 
Anton Seidl, our great conductor, whom the audience rightly in- 
sisted upon sharing the honors of the evening with the soloists. 
Gustav Kobbé, in his review of the performance in the Mai/ and 
Eapress, says . 

A sense of personal triumph must have thrilled those in the audience who 
had recognized Wagner's genius long ago and at a time when it was the sub- 
ject of P i prejudiced attacks. Wagner himself believed 
that his works would find a warm place in the hearts of American audiences, 
whom he und d to be poli in their tastes and, uninfluenced by 
tradition, ready to accept an art work on its merits. The success obtained 
by such of his music-dramas as have been heard here justifies his opinion. 

It must be acknowledged that it was not a small matter even 
for a cultivated New York audience to thus sit and attentively 
listen for three entire acts, during the performance of which there 
was not the slightest interval for a breathing spell or a chance for 
breaking in with applause. For here everything is entwined 
in so skillful and masterly a manner that the ear can at no moment 
perceive even a trace of soldering in this uninterrupted chain of a 
symphony above which the personages of the music-drama de- 
claim and sing their parts with a superb intensity of expression, 
and without any more repetition of their phrases than would oc- 
cur in any spoken drama without music. It must, however, not 
be imagined that this non-repetition of words hurts the sym- 
phonic development of the musical thought ; on the contrary, it 
even assists it and makes its weight and importance mote felt. 
Wagner, moreover, when he created as a pivot for his entire work 
that exquisite and passionate phrase on which the prelude is 
built, established in advance an electric current which warms his 
listeners and accustoms them to the vital thought of his drama. 

It must be seen to be believed with what an enthusiastic recep- 
tion, for instance, among other climaxes, the magnificent finale 
of the first act meets. This is a glowing finale, toward which 
‘everything tends and toward which the listener is carried with the 
irresistible force exercised by a superior genius, which force has 
been accumulating at a tenfold ratio during the entire act. In 
fact, we have in this finale of the first act an accumulation never 
before witnessed of musical electricity, and such an one that its 
shock must be felt to be comprehended. 

The most intimate fusion between the poem and the music, or 
rather, to speak more correctly, this simultaneousness of concep- 
tion implying’a single creative thought for both and the double 








capacity for creation of music and poetry in the same brain, is, 


one of those points which place Wagner forever at the head of 
the line of great geniuses, and it is also one of the points on 
which he used to pride himself. ‘* The musical working out of 
‘Tristan,’” he once said, ‘‘offers not a single repetition of 
words, as each melody is conceived as poetically as each dramatic 
thought is musical.” 

As the musical thought is thus found transfigured beforehand 
in the poem, and attains a particular value through correspond- 
ing exactly with the poetic purpose to be attained, nothing re- 
mains to inquire into but whether the melodic invention loses 
through this anything of the freedom of gait necessary to nat- 
ural development. Wagner himself has frequently maintained 
that such was not the case; that, on the contrary, his poetry used 
to help him with his music, and one may trust him for having 
spoken the truth. However, the hearing of his work brings 
such powerful and convincing proof of his assertion that the listener 
is almost overwhelmed, not only by the genius of the composer, 
but through the brain-power and lucidity of thought of the man 
who could conceive such an ‘‘art-work” as he used to term it. 
After hearing “ Tristan” one really does not know which to ad- 
mire the more in Wagner, his conceptions or his powers of execut- 
ing them, but all must certainly agree upon the fact that it is one 
of the most audacious and most powerful manifestations of genius. 

Wagner himself avows that “ Tristan und Isolde” is the truest 
and most logical outcome of his art theories. Despite their 
high musical value ‘* The Flying Dutchman,” “ Tannhiauser ” 
and * Lohengrin” are but the admirable creations of a genius 
who as yet is unconscious of the tremendous altitude his powers 
are to attain. ‘‘It will be granted me,” he says, ‘‘ that the step 
which I made from ‘ Tannhiuser’ to ‘ Tristan’ is even a greater 
one in advance than is that from common opera to ‘ Tann- 
hiuser.’” In ‘‘ Tristan” he has finally reached the fulfillment of 
his own art theories which had gradually become entirely clear to 
his own mind and which he carries out with an authority of con- 
viction that allows of no compromise. 

What shall we say of the score? Each act taken by itself 
forms a gigantic scene of wonderful intensity of expression, and 
the whole work is powerfully condensed and foreshadowed in that 
incomparable prelude, built on a single phrase of ascending semi- 
tones and the infinite tenderness of which must affect every musi- 
cal listener. 

The heroic loyalty of 77ristan, who is charged with bringing 
Tsolde to old King Marke, and who, when he feels in his heart 
the pangs of a burning passion, keeps away from her, and refuses 
to approach her even when sent for; the vexation, nay the 
angér, of /solde, who, despite herself, is carried away by an un- 





governable love for the knight who has killed her betrothed, 
Morold ; her irritation at meeting nothing but silent indifference 
on the part of the haughty conqueror, her resolution to poison 
him to avenge Morold ; by the side of both the complete and abso- 
lute devotion shown to him by his faithful servant, Kurwena/, 
and to her by the lovable Brangdne ; the sage counsels of these 
two friends, sometimes given in satirical, sometimes in affection- 
ate language ; the obstinate reserve of 77ristan, the growing pas- 
sion of /so/de and her thirst for vengeance ; the irresistible im- 
pulse which throws one into the arms of the other after they have 
partaken of the love potion which Brangdne has secretly substi- 
tuted for the death draught which /so/de thought she was handing 
to 7ristan and partaking of herself; their ecstatic intoxication 
and their painful awakening when the vessel which carries them 
is about to land, clashing with the joyful shouts of the sailors 
saluting King Marke, who is expecting his bride at the shore— 
these are the episodes and incidents of the first act, which Wag- 
ner has translated into poetry and painted in music with a truth- 
fulness, variety and mastery which one must have heard repeat- 
edly to approximately be able to prize them at their full value. 

The rest of the work is at least on a level with what precedes 
it, and especially the third act, which is almost entirely filled with 
the alternate lamentations and transports of the dying 77istan, 
is of such powerful conception, so rich in traits of genius, in 
marvelous combinations of tone-colors, that it fills the listener 
with inexpressible emotions. The agonizing appeals of 77ristan, 
the reverting of his mind to the innocent days of youth when he 
hears the shepherd play the same plaintive melody that he heard 
on the day of his father’s death ; the somewhat clumsy but sin- 
cere sympathy of Kurwena/, the feverish recolleetions of his 
love, the terrific excitement the hapless hero undergoes from the 
moment the vessel is sighted which is to bring to him /so/de, his 
last love cry of ‘‘ Isolde!” when he sees her, and the transfigur- 
ation of /solde—of these diverse but reunited elements Wagner 
has fashioned a poetical and musical whole of incomparable deep- 
ness of emotion and soul-stirring power of expressiveness. 

As for the second act it opens with a perfectly charming scene 
between /so/de and the faithful Brangdne, in which the voices de- 
tach themselves beautifully from the fanfares of the hunters 
and the indescribable murmurings and rustlings of the forest at 
night, and it closes in grandiose style with the almost fatherly re- 
proaches with which King Marke overwhelms 7ristan. This 
same second act, however, also contains that “ heavenly 
long” love duet; nay, it is more than a love duet, it is a 
poem, an entire drama in itself, and it is certainly the 
most extraordinary piece of combined musical and dramatic con- 
ception in existence up to the present time. The impulsive and 
fatal irresistibility that draws the one lover to the other, their 
most unbridled passion (due to the love potion), their remem- 
brances, their hymn to the night which reunites them, the far-off 
warnings of Brangdne, who distrusts that everything is not right, 
finally, the lovers so completely enrapturing themselves and pas- 
sion reaching such a climax whence no human prudence could be 
of avail in recalling them—all these episodes of the drama, with 
their secret movements of heart and soul, the poet-musician has 
known how to translate and to condense into a score in which the 
characteristic motives entwine each other or are superposed in the 
most marvelous fashion, and in which ever renewed melodies of 
most exquisite imaginativeness bloom on the surface of an ocean 
of symphony. Truly, we believe, and are not afraid to put this 
belief into cold type, that Richard Wagner's ‘‘ Tristan und Isolde” 
is the greatest work the world has so far known. 


As for the performance, it must be classed as the greatest artis- 
tic success that has thus far been achieved at the Metropolitan 
Opera-House, and even those who had the fertium comparationis 
of last summer’s Bayreuth performances in their mind did not 
unwillingly compare notes to the effect that on the whole our per- 
formance was as good, if not better, than were the model render- 
ings at the Mecca of Wagnerism. Anton Seidl, who was the 
moving spirit of the whole performance, fairly outdid himself. 
He conducted almost entirely from memory and he did wonders 
with the orchestra, which foliowed his inspired guidance with 
more than their usual carefulness and earnestness. Their special 
efforts also told admirably in point of tone-production in the 
continuous dynamic changes which surge through the work and 
sometimes reach climatic fortissimos of immense power and sweep. 

Of the individual efforts of the soloists, Niemann’s 77ristan 
furnishes the finest portrayal of the hero that can well be im- 
agined from a histrionic point of view ; in fact he far outrivaled 
both Vogel and Winkelmann, whom we saw in the part last sum- 
mer. His singing reaches its climax in the love duet of the 
second act. In the finale of the first he somewhat judiciously 
saves himself, while for the third act there remains just enough of 
voice to coincide with the dying condition of the hero. Of Lilli 
Lehmann’s /so/de it is impossible to speak aught but the highest 
praise. In looks, gestures, poses and mimic art, she was the 
poetic personification of Wagner’s heroine and in dramatic fire 
and passion of musical delivery she fairly outdid herself, while 
her beautiful and sonorous voice did full justice to the difficult 
part. Miss Brandt’s playing of the part of Brangdne was a trifle 
affected and not sympathetic enough to correctly portray the 
sincere friendship which characterizes Brangdne’s relations 
toward /so/de, Miss Brandt's voice also showed the efforts of 
overwork and sometimes wobbled like calf’s-foot jelly. The 
Kurwenal of Mr. Robinson was alike well acted and sung and 
the minor roles were satisfactorily rendered as follows: J/e/ot, 
Von Milde ; A Shepherd, Kemlitz; A Sailor, Alvary ; A Helms- 
man, Saenger, 

' The mise-en-scdne was creditable to the management of the house, 





notably pretty being the setting of the second act, while the third | 
could not compare in loveliness with that seen at Bayreuth. Among 
the audience we noticed the Boston critics, G. H. Wilson, of the 
Evening Traveler, and W.¥. Apthorp, of the 7ranscripé. 

On Friday evening ‘‘ The Queen of Sheba” was again given 
before a very large audience. On account of the great amount of 
work recently done by Misses Lehmann and Brandt, their respec- 
tive parts of Su/amith and Astaroth were on this occasion satisfac- 
torily taken by Mrs. Seidi-Krauss and Miss Franconi. The 
former did exceedingly well, and the latter débutante, though her 
voice is of nasal quality, sang commendably. The rest of the 
cast was the same as on previous performances of the work. 

At the Saturday matinee ‘‘ The Prophet” was again given be- 
fore a fine audience. Niemann, Lehmann and Brandt were, as 
heretofore, the representatives of the principal roles and were 
much applauded. On Monday night of this week ‘* Tristan und 
Isolde” had its second hearing, when the house again was sold 
out and the same scenes of frantic applause were enacted at the 
close of each of the three acts that distinguished the initial per- 
formance. 

To-night ‘‘ Faust” will be given for the first time this season, 
and the same work will be repeated at the Saturday matinee, 
while on Friday night ‘‘ Tannhduser” may be attended at the 
Metropolitan Opera-House. 


Mr. H. G. Tucker’s Concert. 
HE third in a course of Chickering Hall recitals, 
arranged by the Chickering Musical Bureau, of Boston, was 
given by Mr. H. G. Tucker, pianist, of Boston, assisted by Mr. 
Richard Arnold, violinist. The program was: 


Allegro from sonata, D major, for piano and violin 
Piano pieces. 





Barcarolle, F sharp major 

Musical moment, A flat 

Gigue, A major 

Gavotte, E major....... .. 

Etude, D flat major 

Largo, F major 

Traumeswirren 

Etude, C major Rubinstein 

Sonata, A minor, piano and violin Rubinstein 
Our Boston friend’s program was very well contrived, though 

it had a more modern spice than we had thought was typical of 

the proper Boston taste. Mr. Tucker, however, showed his good 

faith in an older style and his familiarity with it by his perform- 

ance of the gigue and also the arrangement, by Saint-Saéns, of a 

Bach gavotte. His playing is resolute, confident, technically 

sure, and it has a good, manly fibre throughout. His style is 

bold, and, although he reads Rubinstein better than Chopin or 

Schumann, yet the barcarolle and the Traumeswirren were not 

without delicacy. Mr. Tucker is excellent in ensemble playing 

and in Mr. Arnold he had a worthy ally. It is a creditable man- 

ceuvre for Boston to send over a player once in a while; New 

York has a few dozen, to be sure, but she will stop to listen to so 

clever an envoy most any time. 








Philharmonic Society Concert. 
HE second concert of the Philharmonic Society 
occurred at the Metropolitan Opera- House, Saturday evening, 
and was, alike with the usual public rehearsal on the previous 
afternoon, largely attended by a fashionable audience. 

The program which under Mr. Theodore Thomas's direction 
was offered on this occasion was hardly a very remarkable one, 
but such as it was received a finished and palatable interpretation 
on the part of the excellent orchestra of over one hundred musi- 
cians constituting the Philharmonic Society. 

The concert opened with Schumann’s beautiful and poetic 
**Genoveva” overture, which was concisely rendered, despite a 
lack of rehearsals, caused through Mr. Thomas's forced absence 
from the city. The beautiful horn episode sounded especially 
well. Beethoven's F major symphony was next on the program 
and was performed with smoothness and a certain virtuosity, but 
there was, notwithstanding the hurrying of tempi on the part of 
the conductor, an apparent lack of spirit and virility. The 
best-rendered and most interesting number was the glorious finale 
from Wagner's ‘* Die Gétterdimmerung.” It was finely played 
throughout by the orchestra, the brass being notably effective, 
The dramatic death scene of Srunhil/de, who with her horse 
dashes into Siegfried’s funeral pyre, was sung in most artistic 
manner by Miss Lilli Lehmann, she receiving the enthusi- 
astic plaudits of the audience and a hearty double recall. 

The only novelty of the evening was Peter Tschaikowsky’s 
symphony in B minor, op. 58, after Byron’s ‘* Manfred.” The 
composer underlays to his four movements the following some- 
what pretentious program : 

I. Manfred is wandering about in the Alps. ‘Tormented by the agonies of 
doubt, racked by remorse and despair, his soul 1s tortured with untold 
suffering. Neither the occult sciences, the mysteries of which he has 
fathomed, and by means of which the dark powers of Hades have become 
submissive to him, nor anything on earth can give him that /orget/udness 
for which alone he yearns, The memory of the beautiful Astarte, whom 
he has loved and lost, lacerates his heart. Nothing can dispel the curse 
with which the soul of Man/red is burdened, and he is ever prey to the 
tortures of the most agonizing despair. 

Il. The Witch of the Alps appears to Man/red beneath the arch of the sune 
bow of the torrent. 

Ill, Pastoral. The simple, free and peaceful life of the mountaineers, 

IV. The underground palace of Arimanes. Manfred appears in the midst 
of a bacchanalian train. Invocation of the phantom of Astarte, She 
predicts the end of his earthly misery. Man/red's death. 


The work is lengthy, wanting in form and importance, or even 
originality of musical thoughts. Altogether it must be confessed 
that the Russian composer’s latest achievements are greatly disap- 
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pointing, and that he does not seem capable of fulfilling what his 
first symphony, some of his earlier piano pieces, his first piano 
concerto and his ‘* Francesca da Rimini” promised. The best- 
written movement in the new work is the scherzo in B minor, the 
slow movement in G being absolutely tedious, and the last move- 
ment, though scholarly in writing and well scored, is much too 
abstruse and too lengthy to be effective. The slight applause 
which was bestowed on the last three movements was extorted 
from the audience by means of the same device, viz.: a pianissimo 
ending which never fails to catch the groundlings. The perform- 
ance of the symphony was a careful one, but the Philharmonic 
Society would do weil to bestow their efforts in future on better 
novelties, even if they would have to select for that purpose the 
work of some American composer. 





Musical Notes. 


——The Mendelssohn Quintet Club gives concerts this 
week in Wilmington, Philadelphia, Baltimore and Washington. 
In some of these cities two, in some three, concerts. 





Miss Josephine Ware, pianiste, will give a concert at 
Chickering Hal! next Tuesday afternoon, with the assistance of 
Mr. Dannreuther, violinist ; Mr. Hartdegen, ’cellist, and Miss 
Helen D. Campbell, contralto. 





The American Opera Company has ceased to exist 
since last Monday, and will hereafter be known as the National 
Opera Company, Mr. Theodore Thomas, president of the former, 
becoming vice-president of the latter. 

Mrs. Rosalie Livain, a well-known pianiste of this 
city, died early last Thursday morning. The exact cause of her 
death is not known, but it is supposed to have beea paralysis of 
the brain. The evening previous to her sudden @emise Mrs. 
Livain, then apparently in the best of health, attended the first 
performance of ‘‘ Tristan und Isolde” at the Metropolitan Opera- 
House. After the opera she went home, and was taken with 
severe pains in the head, and at nine o'clock next morning she died. 
Her husband died about a year and a half ago. He was a flutist 
of high repute. The friends and relatives of Mrs. Livain express 
their profound sympathy over her sudden death. She was uni- 
versally beloved by all that had the pleasure of her acquaintance. 
Mrs. Livain leaves an infant son in the care of her bereaved and 





aged mother. 


—-Of Mrs. Trebelli’s and Ovide Musin’s appearance 
in Ottawa last week, the Daz/y Citizen of that city speaks in the 
following high terms of praise : 4 


Mrs. Trebelli, whose every effort was vociferously encore. scored a perfect 
artistic success. She was in grand voice, and held her audience spellbound 
while asserting her personality as an undoubted queen of song. She was 
cheered to the echo after every number, and gracefully responded to the re- 
Retaining Gounod's charming serenade, “ Chantez Ma 
Belle,”’ for the last, with a violin obligato by M. Musin, she took the house 
completely by storm, and in response to an undeniable encore she sang ‘* God 
while the enraptured audience stood in respect to the 


peated encores 


Save the Queen,” 


national air. Mr. Ovide Musin, whose reputation as a viglin virtuoso is 
world- wide, carried his audience away by his magnificent manipulation of the 
tuneful bow. de is a master of the violin, second, perhaps, to no living man. 


His performance of Peganini’s variations on one string only was simply won- 


derful, and his rendering of a selection of Russian airs was also very remark- 
able for talented execution. He is an artist whom it does one good to hear 
and who cannot be heard too often. 


Leaving the metaphor of the ‘‘tuneful bow ” out of the question 
we concur in our contemporary’s views on the subject, and they 
were confirmed also by a rather small but very enthusiastic audi- 
The 
slimness of the audience's size is accounted for by the big snow- 


ence at last Sunday night’s Casino concert in this city. 


storm. 


-—--The second concert of the Baltimore Philharmonic 
Society wes given last Friday night at Oratorio Hall. The hall 
was filled, and the audience was composed of the very best ma- 
The concert was a brilliant success, opening with Ham- 
" which was rendered by the orchestra 
with fine appreciation of its meaning and admirable execution. 
Rubinstein’s concerto in D minor was played by Joseffr. The 
renowned pianist thrilled the audience by his superb rendition of 
this brilliant if not very deep composition. His technic is won- 
derful. The clear-cut delicacy and precision of his pianissimo 
runs, and the splendid sense of freedom from the. mere mechan- 
ism of pianoforte playing, which his execution imparts, served to 
intensely impress the audience with the capabilities of the instru- 
ment beneath a master’s hand. Joseffy received a succession of 
recalls, and was greeted each time with enthusiastic plaudits. 


terial. 


erik’s “Jewish Trilogy,’ 


Two movements of Tschaikowsky’s serenade, for string or- 
chestra, formed the third number of the program, which was 
rendered with fine phrasing and perfect smoothness. The con- 
cert concluded with Massenet’s ‘‘Scenes Pitoresques.” They 
include a march, an air de ballet, an Angelus and a Bohemian 
féte. The music is a light and exceedingly graceful piece of de- 
scriptive composition. The orchestra succeeded admirably in 
displaying the varied beauties of the work, and the perfect unison 
of the bows was notable in the exquisite portrayal of the dainty 
effects wrought out by the composer. 

Mr. Heimendahl in the two concerts he has given here has 
proven himself to be an important accession to Baltimore’s musi- ! 
He possesses in an eminent degree every essential of 
aconductor. The quiet ease with which he imparts his artistic 
impulses to the body of musicians under his baton, a result of 
that magnetism which every good conductor must possess, his 
exquisite taste and thoroughly good judgment, and the large re- 
sults which he has achieved in the brief time he has devoted to 
his orchestra, all point him out as a man of exceptional value. 


cal circle. 


monic under his direction a permanent institution in the city.— 
Baltimore Daily News. 
The facts are stated in dispatches from the City of 
Mexico published last week in regard to a gigantic swindle perpe- 
trated on the residents of that city by a man representing himself as 
an agent of Manager Henry E. Abbey. It is believed that the 
party who was sharp enough to get away with $30,000, as shown 
by the latest advices, from the theatre-going people of that city 
on a bogus Patti night, is a New Yorker. It had been arranged 
that Mrs. Patti should give five concerts in Mexico in January. 
The National Theatre there had been engaged for that purpose 
through the agency of Mr. Edward Orrin. Last week an indi- 
vidual giving the name of Mayer arrived’ there with letters of in- 
troduction to Mr. Orrin, Minister Manning and several other 
people, purporting to come from Mr. Abbey. He opened a sale 
of seats that were bought up with a rush. Speculators and pri- 
vate purchasers fairly mobbed the box office for two days. The 
two days’ sale amounted to $29,400. 

Then the governor of the state thought it high time to see that 
there. was no ‘‘ funny business” going on, and so he demanded 
that the alleged Mr. Mayer deposit the receipts in the safe at the 
hotel. An officer was detailed to see him do it. The officer 
thought he did, but in fact he only left something over $4,000 in 
silver there and carried the rest off in his pockets. The other 
$25,000 and the alleged Mr. Mayer were not to be found the next 
morning. 

Mr. Abbey says the swindle will not interfere with Patti’s visit 
to Mexico, where she will sing January 1, and that to regain the 
confidence of the Mexicans he has telegraphed the governor that 
when the sale of seats begins he will place all the receipts in his 
hands till the five performances are over. Mr. Abbey cannot im- 
agine who the swindler is, but he hopes to catch him. He does 
not consider that he is responsible for the affair or for the money 
taken from the Mexicans through fraud, as he*gave no letter 
authorizing anyone to sell seats in Mexico. 











Chicago Items. 
148 State-St., Cuicaco, December 4. 

R. EMIL LIEBLING’S concert last Tuesday evening 

was chiefly interesting on account of seme entirely new composi- 

tions, a pol by Saint-Satns being finely rendered by Mr. Liebling and 
Mr. Harrison M. Wild, and a sonata for ‘cello and piano by Grieg, played 
by Mr. Friedrich Hess and Mr. Liebling, some portions of which were ex- 
tremely beautiful, but the allegro or last movement was too fragmentary to 
be interesting. Mr. Liebling played an etude (new) by Schytte and Rhap- 
sodie Hongroise No. 13, by Liszt, for which he received a hearty encore, 





for an amateur performance. [he solo pieces were all more or less well done, 
and the trio by Mendelssohn in D minor went well, only the tempo of the 
finale wanted doubling or tripling. A rumor goes around that Mr. Sternberg 
is to organize a series of full dress concerts; if it should prove to be so, we 
may justly anticipate a rich musical treat and at the same time a very digni- 
fied social affair. Fucaro. 





Music in Chicago. 

Cuicaco, November 29. 
AST Tuesday evening the Apollo Club, of this city, gave a 
performance of Berlioz’s dramatic legend, the ‘* Damnation of Faust,”’ 
under the direction of Mr. Tomlins. The orchestra was composed of Chi- 
cago players, with a few from Milwaukee. There was no serious mishap, 

which was perhaps all that could have been exp d. The deli h 
in orchestration of the score were, of course, mainly absent; still the per- 
formance was a fair one under the circumstances. The chorus work was for 
the most part highly satisfactory, though it was sometimes covered too much 

by the instruments. 

Mrs, Henson-Emerson sang the part of Marguerite correctly but coldly ; 
there was no life nor genuine enthusiasm in her work, A tendency to 
vibrato marred it in places. Mr. C. A. Knorr (Faust) was not in good voice, 
but sang carefully and accurately. He is one of the most reliable tenors I 
have ever heard, sings with absolute certainty and never becomes confused 
or fails of his attack from any cause. Further, his intonation is always true. 
He sang the same part with the club, under Mr. Thomas's direction, with 
exceptional success. No doubt the difference in the support was one reason 
why he failed to entirely equal his former rendition of the part. Mr. H. A. 
Moore sang the small part of Brander very acceptably. Mr. Ludwig made 
a great success with the part of Mephistopheles. His work was splendidly 
dramatic throughout. We have had noone in the part here who could be 
compared to him, though the work has been given quite a number of times. 

Freperic Grant GLEASON, 











, 
‘Lavallee-Gower Correspondence. 
HE following letter is from Mr. Calixa Lavallée, 
the president of the Music Teachers’ National Association, 
to Dr. John H. Gower, London : 
Boston, September 25, 1886. 
Dear Sir—I was extremely sorry at being absent on a vacation whef you 
came to visit the United States. The letter of which you were the bearer in 
behalf of the National Society of Professional Musicians of England reached 
me yesterday, forwarded by the y of our iati 
I am happy to see that we are working fora common cause in both hemi- 
spheres, viz., the elevatiox of our divine art. In the name of the Music 
Teachers’ National Association of America I thank you personally for the 
1 f hibited in the letter signed by the most eminent repre- 
sentative musicians of the United Kingdom. I feel proud of being a feeble 
instrument to help inaugurate a binding union and brotherly feeling between 
the two great English-speaking countries of the world, and may it ever last 
for the future benefit of all who have at heart the interest of our noble under- 
taking. 
At the last meeting of the Music Teachers’ National Association in Bos- 
ton resolutions were passed pointing to a closer union between the two asso- 
, which lutions will be sent to you when our official report is ready 
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Mr. Hess's playing of the ‘cello was artistic and his selections pleasing, so 
much so that he also received an encore. 

Mrs. Harrison M. Wild is a very pleasing singer with a correct intonation, 
a very modest bearing and her selections were well chosen. Her voice is not 
strong, but in a parlor entertainment she is quite an acquisition. 

We are sorry to have to say that the audience was not_ as large as the effort 
deserved. 7. 

The following are the names of the artists and the program of the concert 
to be given by the new Chicago Chamber Music Society, which takes place 
at tne Madison Street Theatre next Thursday evening: Miss Ingersoll, 
piano ; W. Lewis, violin; C. Bruus, bass; G.du Moulin, violic ; |. Bareither, 
oboe; J. Fitzek, violin; O. Helms, flute ; A. Maurer, viola; A. Hobile, 
horn; F. Hess, ’cello,and Mr. J. L. Johuston, vocalist. 
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Ottawa Notes. 

Orrawa, Can., November 27. 
N the 23d inst. Mr. Ernest Whyte gave a piano recital at 
St. James’s Hall and performed selections from the works of Cor- 
elli, Scarlatti, Mozart, Gade, Scharwenka, Lachner, Beethoven, Dvorak, 
Reinecke and Wagner-Jade. Owing to the terribly bad weather the attend- 
ance was small, f 
On the 2sth Dr, Davies gave an organ recital in Knox Church before an 
audience of about seven hundred people, who could not fail to’be pleased 
with the exquisite playing of the doctor» His program was a varied one, 
comprising works by Kreutzer, Mendelssohn, Wely, Bach, Hiindel, Haydn 
and Raff, giving the talented performer opporturity for che display of the 
most perfect technic, exquisite sympathetic treatment and every light and 

shade possible to conceive, besides some of the most perfect pedal playing. 
On the 30th the St. Andrews Society give a grand concert in the Opera- 
House, for which they have secured the services of Miss Janet Edmondson 

and Miss Jessie Thorburn. Leonatus. 








Music in Atlanta. 


AT Lanta, Ga., December 1. 


HE month of November was not a very liberal one here in 
musical matters, yet three events were worthy of special mention, the 
first of which was undoubtedly the principal feature of the month. It was 
the reception and recital of Mr. Constantin Sternberg, on the rsth, He has 
been heard here before and established a reputation as a fine pianist, but it 
seems that his appearance in conjunction with other artists did not give him 
sufficient opportunity to display the manifold qualities of his talent—for his 4 
recital was a perfect revelation to us. The terms in which our local press 
speaks of it are not in the least too high, and we only wish that he may make 

Atlanta his permanent home. 

On the 26th Mr, Theo. Schumann, our great patron of music, celebrated 
his birthday anniversary with a Weber night. The program, consisting ex- 
clusively of works by that composer, was well executed in every part, two 
overtures being played by a very able quartet of pianists on two pianos. The 
pieces de résistance were the scene and aria from “* Freischtitz,” sung admir- 
ably by Mrs. “Katzenberger and the concertstiick in F minor, played by Mr. 
Constantin Sternberg. A short time ago we had a Beethoven nffht, and 
previous to that one devoted to Mozart—you see Mr. Schumann likes good 
company. 

The last day of November brought the opening concert of our musical 
association, under Mr, Salter's conductorship. Mr. Salter seems to be an 
excellent conductor, but not energetic enough to make the members of his 
chorus come to a sufficient number of rehearsals ; the result was that the 


for publication. 

I hope the time may come when closer relations will exist, and that we may 
send delegates from either country at our regular meetings to enable usto ex- 
change our views on all the vital questions, thereby making a common Cause 
of the safe future of our art. Yours sincerely, 

Caryxa Lavatiés, 
President of the Music Teachers’ National Association 
of the United States of America. 
Letter in answer from Dr. John H. Gower to Calixa Lavallée, 
president of the M. T. N. A.: ‘ 
Trent Couiecs, 


NotTinGuaM, Eng., October ag, 1886. 

My Dear Sir —Allow me to thank you very much for your kind letter to 
me. I had the pleasure of reading it to a full meeting of the North Midland 
section of the National Society of Professional M last Saturday, and 
it was warmly applauded. . 

I may add that Dvorak, the great Bohemian composer, was present. I was 
very sorry not to have the pleasure of meeting you in America, but I hope 
to be more fortunate next time. With kind regards and many thanks for your 
kind letter, believe me, Yours very truly, 

Joun H. Gowgr. 


Music in Boston 
Boston, December 5, 
HE eighth symphony concert took place last evening, at 
Music Hall, when the following works were rendered: ~ 


Overture (Leonore No. 1). .....-.00-.eeee0e owsdiacs boa L. von Beethoven 
Sopeat to & Gat, Opi 6s...00.000000- cvevscenssocatias +++-++-Cam, Saint-Satns 
For two violins, viola, ’cello, contrabass, trumpet and piano. Full 
string orchestra. Piano, Mr, Arthur Foote. (First time.) 

: nhold 
hoven 











Concert overture in A major. (First time)............: wacae 
Symphony in E flat (** Eroica’’), No. 3, Op. 55.-.+-+++++ 
The Leonore No. 1 is so seldom heard that thanks are due to Mr, Gericke 
for putting it on the program. It is a beautiful work, although entirely over- 
shadowed by No. 3, and even No. 2. It was taken at so moderate a tempo, 
considerably slower than I have been accustomed to hear it, that it appeared a 
little tame to me, although, as far as clearness of execution is concerned, it 
wasexcellent. The Saint-Saéns number was interesting, especially the part 
in C minor. The whole work hasa martial flavor, partly owing to the trum- 
pet and partly to the very vigorous and marked rhythms employed. 
The piano part was well played by Mr. Arthur Foote, although, probably 
because the full string orchestra played, in several places one could only guess 
at what the piano was doing, since from my seat in the hall, at least, it could 


The first motive is so short, being really only half a theme, as it lacks an 
“answer” or last half, that when later it is repeatedly given out by different 
instr , it b The Pp seems to have felt this 





theme in length, by the addition of a few well-fitting measures. It acts as a 
great relief, and, if the theme had been thus used from the beginning, it 
would have broadened the ch of the whole work. Young composers 
often fall into this error. A short phrase occurs to them, and without stop- 
ping to consider further they attempt to build up a large work upon it. It 
is like a big house on insufficient foundations, An apt illustration of what I 
mean is the beginning of the “ Eroica.”” The theme proper, given out by the 
’celli after the first two forte chords, is but four measures long, on one 
E triad (E flat) at that, but Beethoven instead of repeating it, pethaps in C 
minor, as nine out of ten would have done and as he himself does later, gives 
us a fine lesson in compusition, by the next eight measures, with 
the syncopated G of the violins. The second theme of the overture is quite 
pretty and in valse style. The work seemed to please the audience and was 
quite well received. he success of the evening, however, was the Beetho- 
ven symphony. It was superbly played, and Mr. Gericke has every reason to 
be enka his work with it, The ‘Funeral March ’’ I have rarely heard 
equaled. It is for me one of Beethoven's most sublime works. As if he had 
received the ideas from somewhere outside of this world, so in listening to 
it one loses consciousness of every-day life and seems to dwell in a different 
sphere, where only 

mockery 





peace and quiet reign, and where all the sadness 
of this life are left behind, What art but music can do this? 
Louis Maas, 





choruses were too wofully out of tune,and besides, too uncertain to pass even 








It is to be hoped that steps will be taken to render the Philhar- 





not be heard. The overture by Reinhold is a melodious and pleasing piece, | 


also, for, toward the end of the working-out part, he suddenly doubles the » 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Vuice Cu ture, 
baling | and Garman School, » Opagn, Dengorio. and Con- 
cert ngs. pply, 1 to 2.30 P esidence, 1 
East soth Street. * ™ 


FRANCOIS C. FISCHER CRAMER, 
Organist and Choirmaster, 
Grace C Church, » Chicago, Iu. 


ADOLF GLOSE, 


P.anist, Accompanist and Teacher. Accompany- 
ing in Private. 


Address 210 East Tenth Street, New York. — 


AUGUST A. WOLFF 
883 Park (Fourth) Avenue, 


MAX TREUMAN N, 

Baritone, Concert, Oratorio and Opera. Vocai Cul- 
ture. 1427 ‘Park ave., bet. 8oth & 8st sts., New York. 
JOHN BAYER, 


Piano Instruction. 
York. 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Gro. W. LBY, 23 East rth Sonat ; or 
residence, 137 West 4gth Street, New York 
Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


College of Music, Chicago. 


CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near gst St, New York. 


MME. MURIO-CELLI, 
Vocal Instruction, 
tied eee ee No. 18 Irving Place. 
Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
150 East 86th Street, New York, 


MR.°WILLIAM COURTNEY, 
-.. Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 
_FREDERICK W. JAMESON, 


Tenor. oy and Conce 
Care of rge Culby, 23 aE rgth Street. 























Address, Steinway Hall, New 


























Mme. EMMA RODERICK, 


Contralto. Assistant oe to Sig. Emilio 
Belari. Rapid dev lete education 
of the voice. - 323 West 3oth Street, New York. 


EMILIO | BELARI, 


Tenor and Professor of Singing. 


Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiolopy. The only 
professor in America who has educated twenty-one 
pupils now singing with success in the ger 
theatres of Europe and America, 123 West 3qth 
Street, New York. 








FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theo eory given by 
correspondence. 

Address, 170 State Street, Chicago. 


MISS HATTIE J. CLAPPER, 


*Contralto for Concert and Oratorio. sopra 
Mr. W. Courtney, 27 Union Square, New York 
ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
American Exchange, London. 
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Grand Popular Concert 


—AT— 


THE Casrino. 
Mme. TREBELLI, 


Tue Wortv-Renownev ContRALto, 


M. OVIDE MUSIN, 


Tue Eminent Vioiin Virtuoso, 
—IN CONJUNCTION WITH— 
RUDOLPH ARONSON’S CASINO O2CHESTRA 
Of 50 Musicians, 


Sunday Night, December 12. 


ADMISSION 50 CENTS. 


Reserved Seats 50c. and $1 extra. Box-office open 
at 2 o’clock on Sunday. 


STUTTGAR CONSERVATORY 


OF MUSIC. 


PIANO— Method, Leserr and Srarx. 
German, English and Frenc 
beet CPOsiT! O N—Method, Farsst, GoerTscuivs. 
ss Lessons in German and English. 
VIOLIN Method, Sincer and Seirriz. 
German English and French. 
Organ,all lostruments, Singing, Italian language, &c. 
Terms commence April rs, October 15. 
TERMS: $66 to ®86 per annum. 


DIRECTORS : Professors Dr FAISSI & SCHOLL, 
STUTTGART. GERMANY, 





Lessons in 


Lessons in 





Mme. LOUISE GAGE COURTNEY, 


Vocal Instruction 
Address 28 East 7th | Street, New York. 


MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 

“ Miss Phelps possesses a fine technique, beautiful 
tone; indeed, cc the qualities demanded of the vir- 
tuoso combined with youthful grace, 

“OVLDE MUSIN.” 


Address, 24 Greene Avenue, Rroxklyn, N. Y. 


MADAME MARIE DAUSZ, 


Vocat CuLTurs. 
Address “Tue Frorma,”’ 331 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS I)AGBY, 


Piano Inst: actio:.. 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat TEAchEr, 
gat East 18th Street, New York. 


MR. FRANK H. TUBBS. 


Vocal ry Conducting Singing Societies, 
E. rgth Street. Room 8 














NEW ENGLAND 
Conservatory of Musie 


FRANKLIN SQU. ARE, 


Thorough Instruction on: Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 

_ Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 
Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c , in all 180 hours per term. 


For further information call on or address 


E. TOURJEE, Director, Boston, Mess. 





. F. VON DER HEIDE. 

Kullak’s Academy of Music. and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playieg 
Violin). Address STEINWAY H 


Nee York. 
MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86t Street, 
New York. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


C. A. CAPPA, 
“ae ith Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


and all other occasions, Address: 
as Union Square, New York. 


MRS. BELLE COLE, 

Mezzo-Soprano, Contralto, Oratorio and Concerts; 
also Vocal Instruction, Address MARLBOROUGH 
ARMS, 57 West roth Street, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 
{nstruction. 




















Care of Wm. Knasg & Co. 
tra Fifth Avenue, City. 


THEODORE SUTRO, 
Attorney and Counsellor-at-Law, 99 Nassa 
t (Bennett Building), uptown address, sge Fifth 
Seon New York, 








AMERICAN. 


Conservatory of Music and Elocution, 


WEBER MUSIC HALL, CHICAGO. 


Faculty consists of eminent artists and instructors. 
Course of study thorough and comprehensive. 


tid HATTSTAEDT, General Director. 
YES B. MINER, Vocal Director. 
WALTER C. LYMAN, Manager Dept. of Elocution. 


CaTaLocugs Maitep FRRE ON APPLICATION. 


JULIUS BAUER & CO. 


+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°= EXCELLENCE. 


THE BAUER PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT at a 
moderate price. 


JULIUS BAUER & CO., 
156 and 158 Wabash Avenue, Chicago. 








HEINR. KN AUSS SONS, 


iva, 


* cobtenz on the Rhine. 


PIANO * MANUFACTURERS 


—TO THE — 


Emperor of Germany. 





First Golden Medal of the 


First Golden Medal of the 
Kingdom of Prussia, 


Kingdom of Prussia. 


+ 


Beautiful Tone; Fine Touch; Excellent Workmanship; 
Casework; Remarkably Cheap Prices. 


“CROWN” ORGANS, 


For Church and Parior use. 
MANUFACTURED BY 


CaO... 2. Baars, 


300 to 306 Dearborn Street, CHICAGO, Ill. 


Tasteful 





ER"-SEND FOR PRICES AND CIRCULARS. 


WM. ROHLFING & CO., 


——DIRECT IMPORTERS OF — 


FPORBRIGN «MUSIC, 


Inclading Edition ‘‘ Peters,” ‘‘ Andre,”’ and all Standard Editions, 








€ 
&™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & Co., Milwaukee, Wis. 
bs \ 


ESTA BUISHED 17097. 


ERNST ROSENKRANZ, 


Fiano Manufacturer, 
DRESDEN, GSJTERMAN Y. 


Thousands of these Pianos in use in America, 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 





= AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES. 


WATERLOO ORGANS 


— ARE NOTED FOR — 


UNEQUALED QUALITY OF TONE, SUPERIOR DESIGN AND FINISH 
OF CASES, DURABILITY. 





They Pump one-half easier 
than any other Organ made. 


SIX OCTAVES A SPECIALTY. 


4 dealers wanting a 


strictly first-class Or- 
gan, ata fair price, we invite 
correspondence. Ample 
protection in territory guar- 
anteed. We give herewith 
cut of Piano Case made only 
in six octaves and finished 
in Solid Walnut, Ebony or 
Mahogany finish. The best 
Piano-Case on the market 


for the money. 


WRITE FO PRICES. 


MALCOLM LOVE & CO., Waterloo, N. Y. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 





ESTABLISHED JANUARY, i8so. 
No. 356. 


Subscription (including posse invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 








RATES FOR ADVERTISING. 
PER INCH. 
Three Months... .... 20,00 | Nine Months. ..... ... ...860,00 
Six Months .. 40,00 | Twelve Months...... 80.00 


Advertisements for the current week must be handed in by 5 Pp. M. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, DECEMBER 8, 1886. 





Mar OTro FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No, 25 East 14th St.. New York. 


-—. 


A. BLUMENBERG, 


CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E. 


HALL, Western Representative. 





C. C. BRICCS & CO. 





First Set of New Testimonials. 


HERE is no other piano-manufacturing house in 
this country which has made greater strides in the 
direction of piano-building, artistically and industrially 
combined, than Messrs. C. C. Briggs & Co., of Boston. 
Not only has this firm been making a gradual, although 
advance in the number of pianos made 
per week, month and year, but in the development of 
the artistic features of the instruments it has kept equal 
pace and has embodied such excellent improvements 
conducive to the production of a model piano in the 
construction of its instruments that to-day Briggs 
pianos sell on their merits chiefly. 

Those agents of the Briggs piano with whom we have 
spoken about the merits and selling quality ot these in- 
struments are unanimously firm advocates of the piano 
and believe in its future without the slightest doubt. 
Our own experiences with these pianos confirm all the 
praises uttered in their behalf by others who have been 
interested spectators of their progress and development. 

It is therefore with pleasure that we print herewith 
the first set of testimonials received by the firm from 
proof-sheets delivered to us. The next catalogue of 
the house will contain a great number of voluntary testi- 
monials and the following ones constitute the first in- 
stallment. It will be seen that many excellent firms and 
musicians, &c., are contributors tothis first series : 

wW. G. Metzerott & Co., of teenie Pg D. C., say : 

‘We hereby certify that we have handled the C, C. Briggs & Co. piano, 
»f Boston. for the past five years, and the same hes proved satisfactory. 
We have sold a large number.” 

A Texas letter says: 


unostentatious, 


Dennison, Tex., October 17, 1886. 


Messrs, C. C. Briggs & Co., Boston, Mass. : 

I have never sat down to a small upright that I enjoy as 
much as yours. I put the style “A” into the Colonnade Hotel, of this 
place, last Saturday. | am very anxious to test your styles ‘*G’’ and “ B.” 
I see no impediment in the way of continuing the demand for the Briggs 


piano R. E. Eou. 


GENTLEMEN 


Yours very truly, 
MonTreaL, November 20, 1886. 
Messrs. ©. C. Briggs & Co. 

Genriemen—I am selling your pianos in Montreal and throughout the 
whole Province of Quebec, and I feel proud of your mstruments. I con- 
sider them first class, and make your pianos my leading instruments. 

Tuos. F, G. Forsy, 563 Rue St. Laurent. 


Theodore Parsons, of Gloucester, Mass., writes: 
Pianos received all right. 
From New Orleans we notice the following : 


Messrs. C. C. Briggs & Co. 
There is no piano made with a finer, louder or more brilliant and sym- 
pathetic tone than the Briggs piano. A. G. GarDner, 


Nice instruments. 





Mrs. ‘Grace L. “Crosby, of South Yarmouth, Mass., 
writes: Py 
Soutn YArmoutu, Mass., November 8, 1886. 
C. Briggs & Co.: 

GenrLemen—I assure you that I shall take great pleasure in recommend- 
ing the “ Briggs” to all my friends, and know it will bring more orders. 
Surely the piano speaks for itself, and, as a fine music teacher in Boston 
told me a few weeks ago, “ it is equal to any Steinway.” 

Yours with esteem, Mrs. Grace L. Crossy. 


Messrs. C. 


A large firm in Providence writes: 
Messrs. C. C. Briggs & Co.: 
GentTLemMen—Those little uprights are beautiful and give the best of 
satisfaction. We shall handle and sell a great many of them. 
Very truly, C. C. Hemntzman & Co, 


Car.isie, Pa., October 2, 1886. 


Messrs. C. C. Briggs & Co.: 
GentLemen—The upright I sold in competition with Knabe, Decker 
Brothers and Hallet & Davis. 


Respectfully yours, Wo. H. Divkce. 





Rome, N. Y., November 19, 1886. 
Messrs. C. C. Briggs & Co. Boston, Mass.: 
GenTLemen—I will say this: Your pianos, so far as I have had experi- 
ence with them, are entirely satisfactory. I consider them well made, good 
tone and deserving the confidence of the public. 


Yours truly, Cuarces Turt.e,. 





Younc Men's CuristTian Association, t 
Everett, Mass., November 26, 1886 { 
Messrs. C. C, Briggs & Co..: 

GenTLemen—It gives me great pleasure to endorse your pianos. We 
have used one in the social parlor of the association for two years, and 
we use another in the Town Hall at all of our entertainments. We are 
not only satisfied with them, but heartily recommend them, both for public 
and in private, as a splendid piano for home and hall use. 

l am very truly yours, Francis BATCHELDER, 
President Everett Y. M. C. A. 





SkowneEGan, Me., November 19, 1886. 
Messrs. C. C. Briggs & Co. 

Gewriemen—Having handled the Briggs pianos nearly four years, we 
can but state that they have proved themselves very fine instruments, 
giving per fect satisfaction to all who have purchased them. 

Yours very truly, J. N. & I. J. Surrn. 

The theatrical and operatic managers firm of Bennett 
& Moulton writes: 

GENTLEMEN —Of your pianos we cannot write too much in their praise. 
For purity of tone and durability we have tested their merits for four 
years, and we shal] always be pleased to send our order for one of your 
valuable instruments when we require its use. 


Yours, &c., Bennett & Mouton. 





FrrcusurG, November 18, 1886. 
Messrs. C. C. Briggs & Co.: 

We are pleased to state that pianos ot your make have been sold by us 
for the past two years and we have yet to learn of ome that is not giving en- 
tire satisfaction. Yours respectfully. J. F. Carri, 





Sr. Paut, Minn., November 22, 1886, 


Messrs. C. C. Briggs & Co.: 
Gent bts ds * have sold many Briggs pianos and in every case they 
have given the best of satisfaction. Their powerful and rich tone and 
quality for standing in tune should commend them to all persons who are 
desirous of purchasing an excellent and honest piano. Yours truly, 
R. C, Muncer. 

Putnam, Conn., November 19, 1886, 
Messrs. C. C. Briggs & Co..: 
GenTLEMEN—We are very much pleased with the tone and workmanship 
of the Briggs pianos. Our customers speak in the highest terms of them. 
Yours truly, Wo. H. Letrers & Son. 





La Crosse, Wis., November 26, 1886. 
Messss. C. C. 
GenTLemeNn—I enclose draft. Piano came in nice shape. It has a full, 
round, rich and mellow tone, and the case is grace itself. Everybody ad- 
mires the finish, tone and workmanship, which are as first class as any 
made. I have already received nineteen (19) endorsements of it from 
prominent musicians and musical people. What customers demand is a 
first-class piano in every particular, and in my humble judgment your 
piano fills the bill exactly. Yours truly, S. W. RanpEensusx, 

A New London (Conn.) firm writes: 
Messrs. C. C. Briggs & Co. : 

GenTLEMEN—We have received the pianos in good shape and they are 
very fine instruments and we expect to sell lots of them, as they are easy to 
handle. Yours truly, W. D. Smirn & Son, 


Briggs & Co. 


D. H. Montgomery, of Portsmouth, N. H., writes: 
Have handled the “ Briggs ”’ 
greatly pleased to testify to their merits. 
rich in tone, easy in action and constructed on principles of honesty. 
purchasing the “ Briggs’”’ is sure of a bargain. 


and have sold a great many, and I am 
Have found them sonorous and 
One 





Wuire River Juncrion, Vt., 
Briggs & Co. 


November 26, 1886. 
Messrs. C. C. 
After an experience of several years in renting a large number of your 
upright pianos and having tuned many of them, scattered over a large ter- 
ritory and subject to all kinds of temperature, I feel now that I know your 
pianos thoroughly. They possess many excellent qualities, chiefly among 
them a reliable and responsive action, general excellence of workmanship, 
a power of staying in tune unsurpassed by any and a tone that is charac- 
teristic of the Briggs piano; of liquid, mellow brilliancy, full, pure and 
sweet. The cases are finely finished, wear well, are of beautiful design 
and present a very elegant appearance. In fact, the Briggs pianos are 
both refined and artistic in a high degree. Your pianos certainly merit the 
success they are having. Yours truly, Gro. R. Bever.e. 





, : 
San Francisco, Cal., September 21, 1886. 
Messrs. C. C. Briggs & Co.: 


GenTLEMEN—We were very much pleased with your pianos, and feel 


disposed of a great many. Thanking you for past favors Saad wiching you 
success in the future, we remain, yours very truly, 
Woopvwortn, SHett & Co. 
The well-known firm of Otto Sutro & Co., Baltimore, 
Md, says: 
Messrs. C. C, Briggs & Co.: 

GenTLemen—We take this opportunity of saying that your piands have 
given us excellent satisfaction, and we are more than pleased with those 
purchased. Will send you another order soon. 

Another installment of Briggs testimonials will soon be 


published in these columns. 


A REMARKABLE BIRTH. 


>---— 
COPY of the Windham County Reformer, published 
at Brattleboro, Vt., has been sent to us, with this 
paragraph marked for notice: 


The Carpenter Organ Company is running its factory, machinery and 
all, until nine o'clock every evening, owing to pressure of orders. Business 
has never been so good since the establishment of the industry here. The 
Carpenter Company is now over a month behind its orders, and the pres- 
sure on the Estey Company was mentioned last week, There never was a 
time when the men were so closely employed as now, and the outlook for 
the organ industry in Brattleboro was never so favorable as now, though 
shops in other places do not feel the improvement so much. 


We believe that the publisher of the Windham County 
Reformer, Mr. C. N. Davenport, has an interest in the 
Carpenter Organ Company, and we would, therefore, sug- 
gest to him to call the attention of the readers of the 
Reformer to the remarkable birth in the Carpenter fami- 
ly. Mr. E. P. Carpenter, the head of the company, ad- 
vertises that he established his business in 1850, and yet 
he was born one year subsequent to that event. We 
have heard of business men who established their plants 
after birth, but Mr. Carpenter’s is thus far the only 
birth on record which proves that the subject of that 
birth had the genius to establish his factory during the 
year prior to hisbirth. A remarkable berth Mr. Carpen- 
ter had created for himself before birth. 














The Installment Plan. 

Editors Musical Courier : 

T is well that the music trade have been brought to 

reflect upon the operation and results of selling organs and 

pianos on the installment plan by an able article recently pub- 
lished in THE MusicaL Courter (which, by the way, is one of 
the best papers of its kind), and we hope this may be followed 
up by all interested till, by concert of action among manufactur- 
ers and dealers, some definite plan may be adopted that will pro- 
duce better results in this department of the trade. 
The great trouble now is that in very many cases the payments 
are too small, and whole time given for the payment of an instru- 
ment much too long, very often giving the customer two or three 
years’ time. Competition often drives the dealer into these long- 
time sales and then soon drives him to insolvency. Now, we 
must have for this evil some remedy. What shall it be and how 
shall it be managed so to be just to all, both dealers and manu- 
facturers? It seems to the writer, from a long experience in the 
music business, both wholesale and retail, that the defects in the 
installment plan must be obviated by sales on shorter time and 
larger installments. But in order to do this we need concert of 
action, or a combination of the dealers, and in due time we would 
arrive ata much more healthy state of trade and have fewer 
failures. 
Why should not music dealers combine for their own protec- 
tion? Fire insurance companies have a very successful combina- 
tion for securing rates sufficient for the risks they carry. Various 
branches of trade also have their combinations, and are reaping 
good results from them. The only suggestion we would now 
propose is this : For each dealer (manufacturer or retail trades) to 
come under bonds not to sell a piano or organ, or to give over one 
year’s time to any person or perscns whatever. The penalty for 
each offense can be made $1,000, or enough to secure the en- 
forcement of the plan. We hope others may express their opin- 
ion through THE Musica Courier on this important subject. 
A music dealer should not cherish the idea that a rival dealer is 
his mortal enemy and be willing to sell an instrument at even less 
than cost to spite his neighbor, Let dealers throw away their 
prejudice and act on the principle that they can be friends and 
can protect each other. The objection that would be raised to 
this plan at once, we can readily see, would be that some would 
agree to this, and others would think to profit themselves by stay- 
ing out; but suppose manufacturers agree at the same time not 
to sell to any dealer unless such dealer will join the combination ? 
This would soon prevent such dealers from obtaining goods, and 
thus they would be compelled to come into the arrangement. 
The purpose of this article is merely to agitate the subject, in 
hopes others may have valuable suggestions to make. E. 








—Mr. Ernest Knabe, of William Knabe & Co., Baltimore, 








Piano and Organ Warerooms, 





confident that had we continued in the piano business we should have 





left New Orleans on Friday evening for the North. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















‘Ginaned First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment ot all leading | artists. 





SOHMER & CO., Minudictucers 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


, Noted for their Fine Quality of Tone and Superior Finish. 








oma NEW ENGLAND PIANO Co,.2 32 2 Seorge, © ai coer Mass. 


“STERLING PIANOS: 


— AND— 


ORGANS. 


Western Office and V7arerooms: 


- 


179 and 181 WABASH AVENUE, CHICAGO, ILL. 





FACTORIES—DERBY, CONN. 


«. A. STERLING, President. R. W. BLAKE, Secretary and Manager. 





THE STERLING COMPANY, 


favorites for years, 





The ESTEY ORGANS have been 


*[[¥}Op 480} NUTW 04 UdAV ‘orBd 
SLOW YPTM PopONA}SUOS ST UBZIO ow 


Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 





ISAAG I COLE & SON, 


Manufacturers of and Dealers n 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 East Bighth St., East River, 
NEW YORK. 





KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union ee New York. 


FACTORY : 729 AND 781 FIRST AVE. 





Taz WILCOX & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced, 





OVER HSIGHTY DIFSEESRENT STyvLes. 
&@™ Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 























DECKER & SON, 


Grand, Square and Ubright Piano-F artes 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 





Pianos, 








FISCHER’ J, & C, FISCHER PIANOS, 





Pr 0S 


TONE 2 DURABILITY 


—— OFFICES 


AND WAREROOMS: —<e— 


415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ 


| GRAND, SQUARE and UPRIGET. 


NOW IN USE. 
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THE TRADE LOUNGER. 





NGLISH, the bookkeeper of Geo. M. Guild, Boston, 
E has not yet been in court, but will probably appear 
this week if he has not by this time, and will plead guilty 
to one of the minor counts of the indictment and will, 
if he prefers not to put the State to expense, receive a 
short sentence. It will be remembered that Guild's 
music-trade papers, the whole lot, predicted that English 
would be in court in October. But we are now in De- 
cember and English has been in jail a very long time, 
passing the October prediction without any apparent 
consideration for the prophetic visions of Guild’s organs. 
Consequently the Guild editors have another chance at 
prediction. They have been defending Guild and, as he 
has not been accused of anything, have, in their desires 
to assist him in return for his assistance, been unwit- 
tingly placing him in a bad light. But that is Mr. Guild’s 
business strictly. 

x** * * 

However, I will give them some additional Guild news, 
which they can, as usual, reproduce in an altered form 
in their papers later in the week. Probably some of it 
will appear in the Christmas special humbug numbers. 
That will please Guild, at least. 

** * * 


Mr. Guild is a member of the Clarendon-st,~Baptist 
Church, Boston, and has for many years been acommuni- 
cant and I believe deacon and librarian of:it. A com- 
mittee of that church has for some time been investi- 
gating a number of charges against Mr. Guild in con- 
nection with his mercantile career in Boston, and one 
of the committee was successful in finding me last week, 
but as ] am not engaged in persecuting Mr. Guild or 
anyone else, but am only in the pursuit of fraud in, the 
piano and music business, for the chief purpose of expos- 
ing the difference between the real and the sham and 
keeping what is known as the legitimate trade in clear 
demarcation from the humbug in the trade, I could 
suggest nothing of any value or importance. The 
church committee had already much evidence in its 
possession which it is no affair of mine to utilize in 
the columns of THE MUSICAL COURIER; in fact I did not 
inquire into its character. 


x* * * 

This paper has all along announced that private matters 
of individuals in this trade were not proper subjects for 
discussion or elaboration in these columns, and the 
paper has been steadfast in its adherence to this prin- 
ciple. We are not anxious to know anything of the 
private matters which may be of even more than special 
interest to members of the music trade; in fact, we have 
frequently repelled voluntary gossips, but the main- 
tenance of integrity and fair, square and honest dealings in 
the trade is our chief aim, and in the consummation of 
this object we expose fraud, at the same time pro- 
tecting the legitimate trade. That is all there is of it. 
If a church committee desires to make use of the trade 
information which appears in our columns, that is a mat- 
ter pertaining to the committee. 


xk * 

The future affairs of Guild I do not propose to refer 
to at present. There ts sufficient material now on hand 
to keep the subject before the trade for months to come, 
but I prefer to await developments before I continue the 
publication of these matters. 

sx k & 

Recently I had occasion to make inquiries into the 
percentage of insurance of the stocks of material and 
ready pianos in piano factories as well as stock in supply 
houses. I refer to the percentage of the stock which 
the manufacturers insure, and I found that while some 
piano manufacturers insure as low as 50 per cent. of 
their stock, others insure as high as 90 per cent. of the 
average stock carried during the year. The general 
usage seems to make the usual per cent., however, about 
70 per cent.; that is, factories that carry $50,000 stock 
insure $35,000 worth of it. The insurance question 
should be carefully considered by the piano and organ 
trade. The trade is paying entirely too much and too 


high for its insurance. 
*ee# & 


I notice the following circular just issued : 

HE UNDERSIGNED, having this day formed a copart- 

T nership under the style of A. PETERSEN & BLAI- 
KIE, have decided to open PIANO AND MUSIC WARE- 
ROOMS io St. Paul and Minneapclis (the latter when suitable 
premises have been secured), these cities being the most favor- 
able distributing points for the Great Northwest. While our 
junior member, MR. BLAIKIE, has been long and favorably 
known in this city as a competent and reliable judge of perfect 
* musical instruments, and whose services to intending purchas- 


ers have been much appreciated, our senior member, MR. A. for the benefit of T. Leeds Waters, Esq., of the firm of | which troubles him is the lack of skilled hands, and we gathered 





PETERSEN, has had the benefit of a long experience of over 
twenty-three years in one of the largest piano houses in the 
East, which has enabled him to gain the most extensive knowl- 
edge in selecting the very best pianos and organs manufactured 
in New York, Boston and elsewhere. Our aim in the past, as 
it will be in the future, is to sell none but the very best pianos 
and organs, at prices which yield a fair remuneration and on a 
cash basis, believing this method to be the true business prin- 
ciple and most advantageous to all. 

We have great pleasure in announcing that we have secured 
the piano pur excellence, 

CHICKERING & SONS’, 

It has no superior, no equal and is truly pronounced the 
Standard Piano of the World. 

In addition we have the very reliable Piano of 

CHRISTIE & CO., 
which has made such excellent strides to the front within the 
past two years, and for a medium-price instrument it cannot 
be surpassed for quality of tone and durability. Sold on 
weekly payments, as low as any other first-class Piano. 

Of all the Organs at our command we selected the 

WILCOX & WHITE, 
the most perfect reed instrument manufactured in America or 
Europe, at prices to meet the requirements of the public. 

Yur Terms, if required, will be made as liberal as can be 
obtained on any first-class instrument. 

The Tuning and Repairing Department will 
be made a specialty at moderate prices, and best workmen 
only. We shall adopt the yearly system, which is the only one 
to secure perfect satisfaction to both our patrons and our- 
selves. 

We solicit an inspection of the largest and best selected 
stock ever exhibited in Minnesota, and require active and re- 
liable agents throughout the State. 

In submitting the above to the public, the undersigned re- 
quest a fair share of its patronage. 

Respectfully, 
ADOLPH PETERSEN, 


JAMEs BLAIKIE. 
** * * 


The excitement produced by the discussion of the Ade- 
lina Patti letter, the authenticity of which has been denied 
by Patti and which first made its appearance in the Dal- 
las, Tex., Morning News as an advertisement of Frees & 
Son, has called forth some excellent comments on the 
value of genuine testimonials and some of the views ex- 
pressed are decidedly interesting. 

Messrs. Hardman, Peck & Co., who were not aware of 
the Frees advertisemerit, were the recipients of the fol- 
lowing letter, which echved the sentiments of that firm : 

Detroit, Mich., November 29, 1886. 
Messrs. Hardman, Peck & Co., New York: 

GENTLEMEN—Weare sorry to notice such a feeble attempt at 
blackmail as the inclosed, and hope you can make it react upon 
the perpetrators. The Hardman in this part of the country 
does not need the testimonials of those who do not give them 
voluntarily, and the true merits of the Hardman are freely 
recognized by people who do not sell their opinions, as we will 
show you conclusively by sending a list of voluntary testi- 
monials, now in printer’s hands and ready for distribution in a 
few days. Sincerely yours, 

Detroit Music CoMPANyY. 
x***K* 

The first part of the letter refers to the stupid means 
used by a certain editor to make it appear that Hard- 
man, Peck & Co. were in collusion with Frees & Son in 
the manufacture of absurd and _ ridiculous testi- 
monials—tidiculous in the sense that the maker of the 
same believed that such testimonials would, for any 
length of time, be considered authentic. Hardman, 
Peck & Co, were never consulted. by Frees & Son in this 
unpalatable business. 

** * * 

Mr. C. C; Harvey, of Boston, who was another victim 
of the Texas imposition, told me last Saturday that he 
could not positively say how a copy of the Dallas paper 
reached him. Mr. W. Wallace Waugh, editor of the 
Boston Home Fourna/, from which paper | copied the 
Patti letter, told me last Saturday that in considering 
the excellent position which Mr. Harvey occupies in 
the Boston community he could not hesitate to repro- 
duce what Mr. Harvey handed to him in good faith. 
Neither could I hesitate after reading the Home Fournal 
notice signed by C. C. Harvey. ‘“ And so the world goes 
round and round.” 

** * * 

It begins to loom up before me that the time is rapidly 
approaching when the few people in the trade who have 
continued to labor under the misapprehension that it is 
a crime to be the editor of a music-trade paper will 
join the great majority who have learned to think other- 
wise, and the few who still believe that such an editor is 
not equally sensitive with other men on questions of 
honor, integrity and principle may have reasons very 
soon to alter their opinions, too. I say this especially 





Horace Waters & Co,, who has not yet learned these 
truths. 
** * * 

Perambulating around in the trade and, while display- 
ing yourself as a first-class commission fiend, showing 
the written evidences of your own narrow-mindedness, 
is not a very convincing proof that the man you are at 
the same time maligning has sunk to so low @»level as 
you have, nor will it make your case any better to say 
that because that man whom you have wronged happens 
to be the editor of a trade paper it therefore follows that 
he is trying to blackmail you. I say also this for the 
benefit of T. Leeds Waters, Esq., of the firm of Horace 
Waters & Co. 


** * * 


Many moral offenses are not legal offenses, and be 
cause the law cannot touch a man who commits one of 
those moral crimes that are outside of statutory law 
that cannot give him immunity, especially should the 
press take charge of him. Society has its laws and a 
man occupying a mercantile position, a man of family 
and a man who has interests in his charge and upon 
whose actions the future of some individuals depends, 
must be an imbecile beyond redemption if he believes 
that because no law can reach him he can escape ob- 
loquy. I say this, too, for the benefit of T. Leeds Wa- 
ters, of the firm of Horace Waters & Co, 








CHICACO. 


Latest from Our Chicagu Representative. 





yy 1, 1886, 
T will probably interest some of the manufacturers 
to know that with the exception of some Blithnert pianos, 
which were introduced in Chicago some time since by the Haines 
& Whitney Company, there have been no foreign pianos sent 
here until within the last four or five weeks. Within the time 
mentioned the writer has seen some half-dozen or so of different 
makes of German instruments, one of which was a Berlin grand 
imported direct by a gentleman for his own use, the others being 
uprights, two of which were in one of the leading houses of this” 
city and sold almost immediately. The Schiedmayer piano, 
spoken of in ‘‘ The Trade” of THe MusicaL Courter, is in 
the warerooms of E. T. Root & Sons, of this city, and is the 
first and only foreign piano we have ever seen in their place of 
business. It is not overstrung, while the others which we saw 
were, “. 

There are plenty of pianos made in the United States, and so'd» 
at prices which it would seem are low enough to defy any compe- 
tition, which in our humble opinion are far more desirable in 
every way, and the writer hopes to see the time when our pianos 
will be sent to all parts of the world in large numbers. 

Business has not been large lately in Chicago, and there are 
plenty of dealers here who have no hesitancy in saying ‘* it’s de- 
cidedly dull.” Probably the holiday trade will all come at once. 
The dealers here are, with some exceptions, showing up fine stocks 
and we must say that two Steinway uprights in fancy woods in 
the warerooms of Lyon & Healy, in this city, are the handsomest 
pianos we ever beheld; they are real beauties, and it will pay 
dealer or manufacturer to take a look at such elegant examples of 
fine piano building, that is, if they can get the chance ; we don’t 
presume they will remain in the warerooms long. 

The Reeds are showing some fine specimens of the Knabe 
pianos, and Estey & Camp are doing justice to their line of goods. 

The Kimball Company are also exhibiting some very handsome 
Hallett, Davis & Co. and Emerson pianos, and the Wabash-ave. 
dealers are not one whit behind in their holiday exhibits. In the 
enlarged warerooms of Messrs. Steger & Sauber are some fine 
Sohmers, and we note with pleasure a decided improvement in 
styles of cases in the Krakauer pianos. Haines Brothers make a 
fine showing, though Mr. Floyd Jones complains of a short stock. 
The Haines piano has been taken as a leading instrument by 
Messrs, Elmendorf & Field, formerly of Algona, Ia., but now lo- 
cated at Creston, Ia. 

The Sterling Company are not making much of a show this 
season, chiefly because they are obliged to ship as fast as they 
receive goods. A style ‘‘D,” which is only the second one we 
have seen, shows a very decided improvement, both in tone and 
action, and at the price at which this piano is offered to dealers is 
hard to excel. There is nothing very interesting to speak of. 
The manufacturers are busy here, as much so as we hear they are 
in the East. We are assured by Julius Bauer & Co, that they 
can hardly keep up with the demand. The beautiful ware- 
rooms of William H. Bush & Co., on Chicago-ave., near 
Clark-st., as handsome and attractive as any in the city, are 
tastefully trimmed by the junior Mr. Bush, and they are making 
about as fine a display of instruments as can be seen anywhere 
in the city. The writer was assured that their wholesale trade 
is good, and that they have even received orders from the East 
already. 

At Messrs. C. A. Smith & Co.'s factory we met some large 
dealers anxious to have goods. Mr. Smith says the only thing 
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\ the impression that he would increase the capacity of his factory 


¢ 
2 


ery 


ff 


if this trouble could be remedied. 

Mr. Frank Abbott, of the Presto, Des Moines, Ia., made us a 
pleasant call a day or two since. We like this little breezy sheet; 
it is always welcome. 

Of other visitors and dealers, the following list will include all 
or nearly so: Mr. W. T. Jennings, Plattsville, Wis.; Mr. D. Roy 
Bowlby, Rock Island, Ill.; Mr. J. T. Jackman, Tama City, Ia.; 
Mr. J..M. Reid, Elgin, Iil.; Mr. L. V. Moore, Waco, Tex.; Mr. 
F. Young, Amboy, Ill.; Mr. C. M. Hands, Mexico, Mo.; Mr. 
R. L. Harrold, Fowler, Ind. 








The Traveling Piano Tuner. 


By ONE oF THEM. 


HE traveling piano tuner may always be recog- 


nized by a roll that he carries in his hand or a small satchel 
suspended from his shoulder. He has more than ordinary con- 


very little out of tune; while, on the other hand, if it is his first 
call, he will, with a sneer, ask who could have tuned it the last 
time, or say, ‘‘ You haven’t had your piano tuned for a long time, 
have you?” while at the same time he knows full well that his 
rival tuner put in half a day on it the week before. Do not em- 
ploy a tuner that speaks well of another of the same profession, 
because he is surely new at the business, does not know the way to 
get trade, and is likely to ruin your piano, Never ask a piano 
tuner where he learned his profession, for it might cause him to 
prevaricate. Of course he had five years’ experience as a piano 
manufacturer. ‘* When I worked in the factory” is a stereo- 
typed expression that nine out of every ten piano tuners will use. 
If the instrument sounds no better after he is through think 
nothing of it, because a piano should be tuned at least four times 
a year, and the next tuning will greatly improve it. If, while work- 
ing at the piano, the tuner should complain of the bird singing too 
loudly, or the ticking of the clock, you may know that he has had 
twenty-two years’ experience and has tuned for Franz Liszt and 
Ole Bull. But if he wears a pleasant smile while four children, 
three visitors and the heads of the family are celebrating a Thank- 





the depression of each fifth one twelfth of the diatonic comma, he 
might strike the instrument hard enough to knock off one of the 
ebony keys or loosen an agraffe. If you want to practise up on 
perfect pitch, do so while the instrument is being tuned. Just 
whistle the notes that are struck by the tuner. If you cannot 
whistle sing them softly ; it might also help brace up the tuner’s 
ear a little. Never leave a tuner to himself, always watch to see 
that he does the work properly, ask him if your piano isa good 
one, and then tell him you have seen agreat many but never found 
one that had quite so sweet a tone as yours. After he is gone sit 
down and strike every note on the piano separately, and when 
you find one that does not quite suit you, pound it for twenty 
minutes and if it still grates harshly on your ear send word to the 
fraud who tuned it that the instrument is worse than it was before. 
Another sure test is to have some friend come over with an 
orchestra-pitch clarionet and play a duet with you. If the 
piano is one you had when a girl, the chances are against the 
piano tuner. 

In conclusion, if you ever do get one that is satisfactory stick to 
him, and don’t let every musician that comes along practise tuning 


ceit, and is always the best and the only one that tunes perfectly. 
If he was the last one that tuned your piano, notice how sure he 
is to say it has stood better than he thought it would, or that it is 





on your piano. 


F. L. 


giving dinner, stop him on the first octave above middle ‘‘C ” and 
pay him his money, because in his efforts to hear the vibrations of 





Minneapouis, November 26, 1886. 
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GOLD STRING PIANOS. 


Warerooms: 1109 Chestnut Street, Philadelphia, Pa. 


8 ad a J oS ae gt 


— MANUFACTURER OF — 


PIANO STOOLS, 


GRAND, SQUARE AND UPRIGHT 


PIANO COVERS, 


OF EVERY DESCRIPTION. 


PIANO SCARFS WITH FRONTS. Importer of Silk 
y Embroidered PIANO COVERS. Goods sent on approbation. 
Send for Catalogue and Price-List before purchasing elsewhere. 


B90 CANAL STREET (near West Broadway), NEW YOukK. 














Eminent Pianists testify to the great saving of time in monotonous 
technical exercises by using the 


TECHNICON. 


The Best Christmas Pres:nt for Piano Players. 
FOR PRICES, &c., APPLY TO 


J. BROTHERHOOD, 6 West 14th Street, New York. 
Henry f. Miller & Sons Piano Co, oe “TTEEL 


= NEUE 


Office and Warerooms, 
156 TREMONT ST., BOSTON. 

are surpassed by None made either side 
of the Atlantic and are recommended by 


+ Liszt Rubinstein, Scharwenka « 


1428 OHESTNUT 8T., PHILADELPHIA. 
Apply for Price-Lists and Illustrations, 


MANUFACTORY AT WAKEFIELD, MASS. 
L. NEUFELD, 12-18, Kronenst. Berlin. 


C. REINWARTH, 
PIANOFORTE STRINGS, JOHN FRIEDRICH & BRO. 
Violin Makers, 


114 Faat 14th Mt., New York. 

















IMPORTERS OF 


SUPERIOR ROMAN 


— AND — 


PADUA STRINGS, 


FINE BOWS, 
Cases, &c. 





SETH THOMAS 


WATCH 


Best Watchin: America 
for the Price. 


LARGE COLLECTION OF 
Old and New Violins, Violas and Cellos. 


&@ ARTISTIC REPAIRING. 


| CHRISTIE & CO., 518{to 526 W. 48th St. 





| 2 Fourth Avenue, New York, 





- —-UNEXCELLED IN — 


Beauty of Tone, 
Elegance of Finish, 


IVERSPON 
PIANOS |: Thoroughness of Construction. 


WAREROOMS: oe FACTORIES: 
181 & 182 Tremont Street, Boston, | Albany & Main Sts., Cambridgeport 


DAVENPORT & TREACY, 


PIANO PLATES 


—AND— 


PIANO HARDWARE, 


Corner of Crove and (ith Sts., Jersey City, N. J. 


cHRIST WH BUSH & OD, 








UPRIGHT Piano Manufacturers. 


N GH 
A FIRST-CLASS PIANOS at Very Low Prices. 


PI IANO DEALERS’ OPPORTUNITY 
ANOS "=" 


Ge Corresponpence Souicirep. 


Office and Warerooms: 243-245 E. Chicago Ave. ; 


Factory: 51-53-55 Pearson Street, 
CHICAGO, ILT.. 
VICTOR S. FLECHTER, 

Importer and Dealer in Cremona Violins. Violas 
and Cellos. Italian, French, German and other 
makers. 

Roman Strings, Fine Bows, Artistic Repairing. 

Address 23 Union Square, New York. 


Fair Dealing, 
Fuli Count, 





JACOB DOLL, 


— MANUFACTURER OF — 


Planolorie Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 











Briar 3 


HOWARD LOCKWOOD, 


Proprietor, 


PRINTING ESTABLISHMENT 


———-—1f> 





AWARDS FOR PUBLICATIONS, PRINTING AND ART. 
Paris Exposition, 1878—Diploma of Honor. | ApeLamwe ExuisitTion, 1881 — Two Special 
Sypney Internationa: Exnisirion — 1879- First and two First Degrees of Merit, two 

1880—First and SpeciaJ Degree of Merit ; Gold and two Silver Medals, 

also Second Degree of Merit. Cincinnatt Inpustriat Exposition, 1881. 
MELBOURNE INTERNATIONAL EXHIBITION. 1882—Highest Award. 

1880-1881 — Four First Orders of Merit. | New Zeatanp Internationa, Exnisirion, 

two Silver and two Bronze Medals. 1882—One Gold and three Silver Medals, 
ATLanta INTERNATIONAL CoTTon Exposi- Highest Awards, 

TION, 1881—Highest Award. Ca.cutta Exutsrtion, rom sie cated Medal. 
GE s ~ ex. 


FINE CATALOGUE WORK A SPECIALTY. 

















IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing. 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet. 
pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 
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—William Vischer, Wellington, Ohio, is in town. 


—Col. Levi K. Fuller, of Brattleboro, Vt., was in town early 
part of this week. 


— Mr. Geo. T. Heintzman, of Heintzman & Co., Toronto, re- 
turned from Europe on Monday. 


—We herewith acknowledge the receipt of a handsome banner 
and calendar for 1887 from Vose & Sons, Boston. 


—Piano and organ trade in the Gulf States is not at all up 
to the standard of the season. Some of the dealers are feeling 
blue. 

—B. F. Saville, formerly with Leland and with Gorham, of 
Worcester, is now with C. N. Stimpson & Co., at Springfield, 
Mass. 

—Kennelly & Sylvester have opened new piano warerooms in 


Lawrence, Mass. They represent Hallett & Davis and Estey 
goods. 

-Nichols & Rich have opened a piano and organ wareroom in 
Fitchburg, Mass. Among the pianos they represent are Stein- 


ways and also Estey instruments 

—Mrs. M. B. Sprague, of Lewiston, Me., was in Boston last 
week ; so was Mr. N. J. Laughton, of the same city, and also 
Mr. H. B. Nickerson, of New Bedford. 

—Senator Mahone, of Virginia, has just purchased. a concert 
grand piano of the manufacture of Wm. Knabe & Co., Baltimore. 
It has-been placed-in the Senator’s Washington residence. 

—The annual reception of the employees of C. D. Pease & Co. 
will be held at Lyric Hall, Sixth-ave., between Forty-first and 
Forty-second streets, Saturday evening, December 11, 1886, 








—The illustrated catalogue of the Packard Orchestral Organ, 
manufactured by the Fort Wayne Organ Company, gives the full 
description of the many styles of organs contained in the twelve 
case-styles manufactured by this prosperous company. Both far 
East as well as far West, at home and abroad, the organs manu- 
factured by the Fort Wayne Organ Company enjoy a high repu- 
tation, and the only fault we find with the catalogue is i's modest 
tone. The company could have said a great deal more about the 
Packard organ than it has said in this catalogue. Mr. E. L. 
Thayer, of the company, was in town on Monday. 


—We herewith acknowledge the receipt of a handsomely- 
illustrated volume showing the effects of the Charleston earth- 
quake and entitled ‘‘ Views of Prominent Places in Charleston,” 
sent to us by Messrs. C, Gill & Son, of that city. Messrs. Gill 
are enterprising and intelligent piano and organ people. 


—Among the patents granted during the week ending Novem- 
ber 30 we notice the following : 

On mechanical musical instrument, to E. G. Sturm..No. 363.434 
On piano-case, to T. H. Perry.......-..04 sees -. No. 353,583 
On pianoforte, to E. Héfinghoff.................. No. 353,453 
On mute-bar damper for uprights, to P. Gmehlin....No. 353,301 


—Messrs. T. F. Kraemer & Co., of this city, will soon occupy 
a factory in Astoria, N. Y., for the manufacture of stools and 
cabinets. The factory will begin operations about February 1. 
Mr. E, H. Lansing is the Boston and New England agent for 
Kraemer’s line of goods and is doing a splendid trade. 


—We understand that a number of workmen from the action 
factory of Herrburger-Schwander, Paris, France, are in this city. 
They have recently been in piano factories repairing and adjust- 
ing the imported actions ordered from Europe some time since. 


—At Messrs. Christie & Co.’s piano factory can be seen, every 
day, loads of Christie pianos taken away for shipment. Messrs. 
Duncan and Colby, of Christie & Co., report a very successful 
business trip, from which they recently returned. 


—The Emerson Piano Company, of Boston, is nearly 300 
pianos back in orders. This is the case notwithstanding the 
fact that the company has been averaging shipments of 80 to go 
pianos per week for months past. 








—Harry Sanders, of Baltimore, was in town and left for home 
yesterday afternoon. 


—Hardman, Peck & Co. have donated a splendid Hungarian 
ash upright piano to the Montefiore fair. 


—Ivers & Pond, of Boston, will probably receive an order for 50 
pianos from an educational institution which requires that number 
of new pianos. The Ivers & Pond pianos are deservedly popular 
and trade with the company is steadily on the increase. 


—Chickering & Sons sold five grands at retail at their Boston 
wareroom on Friday and Saturday last week, and in New York 
disposed of the whole stock of new grands for sale in the ware- 
rooms. The rush for grands is unprecedented with Chickering & 
Sons. 

—The case of Miser Paine’s lost will is before the Surrogate 
this week. Mr. C. F. Chickering, one of the administrators, was 
on the stand last Monday. John H, Wardwell claims to have a 
will which entitles him to the estate. The administrators know 
of no will as yet. 


—Messrs. Isaac I. Cole & Son have had the good fortune to 
secure a large lot of blister walnut, which has become a very 
scarce article of late. They are now showing some fine logs at 
their warerooms, foot of Eighth-st., E. R. They expect a second 
parcel daily, which will make about 100,000 feet of veneering, 
They state that finely-figured rosewood is much sought after by 
piano manufacturers, and the demand for this beautiful wood is 
constantly increasing. The last importation of Hungarian ash 
which just arrived is the finest shown in this market in many 
years. 


ANTED—A position as manager of a music store or 

would act as salesman. Have had a long experience 

and thoroughly understand all branches of that business, Can 

keep books if desired and furnish best of references. Address 
M. A. F., 33 Howe-st., New Haven, Conn. 


ANTED—By an old and well-established music-house in 
one of the largest cities of Pennsylvania a good, active 
traveling salesman for pianos and organs of highest grades. Ad- 
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AUCUSTUS BAUS & CO... 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 
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oe Orchestral, Upright and Square Grand 3 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


2 AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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Vv 





Warerooms, 58 West 23d St 
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SN EVEZEZE2¥,) 
A t 


: x + 
oe eo ome 
HAR XTC kk 


 4ESESEAERAN, 





PIA NO-F 


mae CATALOGUES AND PRICES MAILED ON APPLICATION. «gq 
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IIANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE 


——_——. 


i" AGENTS WANTED EVERYWHERE. 





Correspondence Solicited, 


QA 


ORTEHS. 


| Factories, 251 East 33d and 406 and 408 East 30th St. 





THE TECHNIPHONE, 


A* instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 


pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exerc ses, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strergth of touch, to suppleness, flexibility and precision, can be 


done, including the practice of pieces. 
action and tone of the piano. 
of tones and frequent repetition of passages is sure to beget. 


superior to the eye in taking exact measurements, 


THE TECHNIPHONE Co., 


7 West Fourteenth Street, New York. 


CHICAGO: LYON & HEALY, 


lt accelerates progress, saves money, saves nerves and saves the 
It saves the plaver from that weariness and satiety which the constant hearing 
For the easy, certain, almost automatic 
acqu.ring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot rule is 





OR SILENT PRAC- 
TICE PIANO. 








BENT PIANOS 2 Ecauenoe. 


R.+M.+«+BENT :+&+co., 


--MANUFACTURERS OF THE CELEBRATED-- 


Three Unison, Full Agraffe, Square and Upright Pianos, 


UNEQUALED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
New Catalogue. Address R. M. BENT & CO., 453 West 36th Street. NEW YORK. 
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WESSEL. Nicxet & Gross EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 








—_ sifiministe OF — 


“~umer PLQnofrorte Actions, 


455, 457, 459 & 461 WEST 45th STREET; nN 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 13 O- Or CS 
—4NEW YORK +— 4 
eae More than 40,000 Made and in Use. 


wil WOODWARD & BROWN, EVERY PIANO WARRANTED FOR SEVEN YEARS. 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


, WHEELOCK PIANOS Warerooms, 146 A Tremont St, Boston 
mp Peter SOUNDING BOARDS, WREST PLANK, Ete. 


Nos. 763 to 785 East 149th Street. 
L. F. HEPBURN & CO., rectory ana acs, strated, Patton 00, ¥. ¥ 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 














~<>———_-¥ TDlustrated Sarr Free. + > 











WAREROOMS: 





No. 25 Hast 14th Street, SOLE AGENTS FOR THE U. S. AND CANADAS. 
NEW VORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


HAZELTON BROTHERS, 


“THOROUGHLY FIRST-CLASS pS I A NYOs IN EVERY RESPECT. © 
~> . oo 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, => 


the *INos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 


BRAMBACH & 0. JAMES & HOLMSTROM, “s22 ==" 



































MANUFACTURERS OF 
One of the Oldest Piano Houses now in the Trade. — WE ck aa RE -— 


PIANO-FORTES, rarin #0 TEAny mxonD THE SBT GUARANTEE OF THE| 
$Sri 5 scare mers Grand, Up bt ald Squares 


Between Fifth Ave new york.| TAIN OS % *"Sebivw Prices. 


HALLET & D) AVIS C0. A PIANOS. GRAND, SQUARE and UPRIGHT, 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 
State and Adams Streets, Chicago; Market and Powell Streeta. San Franiseco, Cal, FACTORY: Boston, Mass. 


INION CENTRAL NEWBY & EIAN’ "8EBBORN. G. SIATHH. 


LifpTnsuranceCs.  yoright Pianos | Dradbury Piano-Fortes, 























MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 





HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! ARE DURABLE AND WELL FINISHED 
LARGEST DIVIDENDS! TSC as. 


ENDOWMENTS at LIFE RATES! 
PRICES MODERATE. 


Assets, over $3, 000, 000. Factory, 528 W. 43d Street, 


ALFRED E. HATCH, 2 iene St., Baltimore, 
Supt. Eastern Department. wEeVv7" ToR=. 


C. A. SMITH & CO.|JarDINE & Son ian 
rises miuscrann mane ADBURY” PIANO 


LIST re wi AS 


5 a 
Upright it Pianos. A ppc enue oes edral, N, Y., Warerooms and Principal Office: 
Yeas 3 Paul's ME. Ch. No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 


e Pres 
BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street, 
OFFICE AND FACTORY: 
os ‘ ;, Presbyterian | BROOKLYN—664 and 666 Fulton Street, WASHINGTON, D.C.—1103 Pennsylvania Ave, 


89 and 91 East Indiana Street, baila sits ieee Ch | BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street, 
CHICAGO. j,and Pitts | RROOKLYN—704 Broadway, E. D. SARATOGA SPRINGS—484 Broadway, 
CASE VACTORY—LEOMINSTER, MASS, 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <=m 











WMARTIN GUITARS maw iat 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and — could be added from the best Solo players ever known, such as 


Madame Dz GON], 
Mr. J. P. COUPA, | 


a FERRARE, 


. WM. SCHUBERT, | 
Mr. CHAS, 


Mr. S. Dz La COVA, 


| Mr. H. WORRELL, 


Dr JANON, Mr, N. W. GOULD, 


Mr, N. J. LEPKOWSKI, 
| and many others. 


but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but” 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., otey 








CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





C e K U RTZ M A N, Grand, Square and Upright 
-~PIANOFORTES, > 


108 = 3 Broadway, 


106, 


— MANUFACTURER OF — 





Buffalo, N. Y. 





 GLbierg 


a €o 


MANUFAU:iURBRd UF oom 


§. G. CHICKERING 


Upright Pianos. 
SEND FORK CATALOGUE. 


Warerooms, No. 158 Tremont Street 
Factory, No. 13¢ Hampden Street, 


Boston; MASS. 


MITH 


“AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
ta Over 100,000 Made and Sold. 
Catalogues free on application. 

THE 


SWITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 









u) Kepaod 


Grand. Square and Uoright 


+PIAN OS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876; 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

7" Illustrated Catalogue noon a on application 
Prices reasonable. Terms favo 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in every respect. 
As tT made of turnishing the Highest Class 
vol D WORK, both Flue and Reed, and 
ART ae UECORATION OF 
NT PIPEs. 


Is also prepared m feraish the best quality of Organ 
J Keys, Action, Wires, Knobs, &c. 


C. N. STIMPSON, 
€arved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 




















Grand Pianos. 


° 





BEHR BROS. & CO./ 


enor 130, Set, 


NEW PATENT 


Harmonic Upright ) 





AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF + Mg 4 REPOR 


“The QUALITY 
{ TONE,-which is REMARKA 


BLY fine, by i 


pe yk R and MRIL LI ANCY the SINGING’ qualities 


e instrument, the TOUCH even throw DEeicn: the 
CONSTRUCT ION, EXCELLENCE of and 


=> PERFECTION of WORKMANSHIP.” 





WAREROOMS, 165 EAST 14TH STREET. 


296 and 298 Eleventh Ave. 
Street, New York. 





KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
= fifty — and upon their excellence —<— 


UNPURCHASED PRE-EMINENCE 


Which establishes them as pee! UALED in Tone, 
Touch, Workmanship ility. 








Every Piano Furry WarRaAnTeED For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore 8t., Baltimore. 














Appress WESTFIELD, MASS. 


THE CELEBRATED 


WEAVER 


Parlor and sd Chapel Organs. 


siumenis and thorough protection eutrantecd 
clas Instruments and thorough protection 
Send for Catalogues, ee ete to the 


WEAVER ORGAN AND PIANO CO. 
FACTORY: YORK PA. 


BILLINGS & CO, 


(Established 1870,) 
MANUFACTURERS OF THE 


“PATTI” PIANO. 


OFFICE: 
2 West 14th Street, New York. 


. 











FACTORY: 
Greenpoint, Long Island. 


F. CONNOR, 
PIANOS. 


\ Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 











N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated, 








; 








PIANOFORTE 





MANUFACTORY 


— OF — 


CEBRUDER ENAKE, @ 


MUNSTER IN WESTFALIA, GERMANY. 









Factory one of the Oldest Established in Germany. 





+e INSTRUMENTS FOR EXPORT A SPECIALTY-<> 

















“thi me: 






THE MUSICAL COURIER. — e 367 


SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. ‘FORT WAYNE ORGAN (0, 


FORT WAYNE, IND. 











~~#IT HAS NO SUPERIOR! ?-~ 


T | N | 
GRAND, SQUARE AND UPRIGHT PIANOS. 
AM our Pianos have our ge Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184. —— caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


sxsy saans.| GEO. STECK & CO, | execs 


THE SMALLEST UPRIGHT 


fee antes onaxn GRAND, SQUARE AND UPRIGHT me PIANO MADE 


PIANO MADE, Containing ali improvements, com- 


i bined with great strength and volumi- 
ee. Remarkable for powerful sympathetic => FG nous tone, adapted for Schools, Flats 


¢, pliable action and absolute dura- and Small ahi 


aw + Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. 


“svauer SATES, VEPVAN UHENNING) hy THE “MILLER” ORGAN 


co. D. PHASE : tf ny oat Is the Best and Most Salable 
Piano Manufacturers. phe 5 Organ of the day. 


Patent German Silver Action-Rails, et 7 a 


99 FRANKLIN STREET, NEW YORK. UPRIGHT PIANOS A SPECIALTY.| § AGENTS WANTED WHERE WE ARE NOT REP- 


RESENTED. SESRECCCE, &c,, FREE. ; 
The best rail ever used in Piano Actions. No piano . ACENTS WANTED. - ) 
complete without it; far superior to the old pce and % Z 2 al b B 
Srams shell rail A’ most complete and elegant im- 1 = . F e Lepanon, ra. a. = 


STULTZ & BAUER, JUNMIM'CONCYER 20s 


. = Among our valuable improvements, ‘appreciated by pianists 

Upright and Square and salesmen, are our Patent Action, Patent Metal Action Rail 
™ and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 











‘me 









































LITros. Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
Li | E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
} , = San Francisco, and many others. 


Factory and Warerooms. $38 and 340 East 3ist Street, New York.| Samm ¢ SSL, NEW YORK. 


New Burdett Organ List. OPER PIANO. 














BURDETT ORGAN COMPANY, Limited, ERIE, PA The Best Piano in the Market 
—= == FREER & SON, Manufacturers, 


THE 
MCPHAIL T AB FR FAT" Special Terme apd Prices to 212, 214, 216 W. 47th St, NEW YORK 


FIRST-CLASS 
UPRIGHT GHORGH BOTHN HR, 


PIANOS, — Manufacturer of Pianoforte Actions, 


FACTORY, NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 
Worcester, Mass. 


R. W. TANNER & SON, | T- Fs KRAEMER & CO.,' “New vor” 


MANUFACTURERS AND 


No. 858 Broadway, Albany, N. Y. - IMPORTERS OF 
MANUFACTURERS OF * pe es ) GRAND, SQUARE 


PIANO HARDWARL,| (A= Geert S 7 and UPRIGHT 
Brackets, Pedal Guards, Pedal Feet, &o. Ne et fi PLANO COVERS 


Nickel-Plati Fi : Z : f 
ee Cae aes nae Japanaing, Tine Grayend) I Ve eee i fi AND 8CARFS 
hand. : : yb y ts = Piano Stools, 




















630° Washington Street, BOSTON. 











Patented. constantly on 
Music Racks 


Artists’ Busts 


 STRAUCH BROS., | SeeeEEA 


on Selection 


— MANUFACTURERS OF — : = = > > - = = " oy ‘ 2 me to the Trade. 
’ ' - Lowest Prices. 


Grand, Square and Upright : =¥ 3 a a or tn ats 


Ottoman 


= ey ~ << - =< = = : ee ““—— Piano- Stool 
———— S ~ La = — =. We a great 
‘ Specially. 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. §%~ Send for Illustrated Catalogue. 


“Hihtius tim yao Square?’ Opright Pianofortes 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STHEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG QERMANY. 




















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN 


ORGANS. 


These Organs have: received Highest Awards at all Great Worlds 
Exhibitions for nineteef years. 

“Matchless, unrivaled,”—FRANZ fy 

“ Musicians generally regard them*as unequaled."—Tueo. THomas. 

Send for latest Catalogue, 46 pp., 4to, containing 100 styles, from 
$22.00 to $900.00. . 








PIANOS. 


The Improved Method of Stringing, introduced and perfected by 
Mason & HamLIN, is conceded by competent judges to constitute a 
radical advance in Pianoforte construction, securing thereby remarkable 
refinement and musical purity of tone. 

These Pianos do not require one-quarter as much tuning as Pianos 
generally. Descriptive Catalogue by mail. 


ORGAN & PIANO CO 


154 Tremont St., Boston; 46 E. 14th St. (Union Sq.), New York; 
149 Wabash Ave., Chicago. 








Long Island City, opposite racth Street, New York City. 





—— 














QNLY THE BEST _MATERIALS USED, 





Cc. C. BRIGGS & CO. 


Upright and Sauare Pianos. 
NO. 5 APPLETON . STREET, BOSTON, MASS. 





NONE BUT ‘THE FINEST WORKMANSHIP. . 
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FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 





PIANO2ORGAN 














*FELT & & SOUNDING 6 BOARD-FACTORIES AT DOLGEVILLE, N.Y, 


122 HAST THIRTHHN TE STREET, NHW YORE. 


Paris, 1878. 











' SAW MILLS; 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 











myo Upright and Grand anaes 





3 WEST 14th ST, 
wh 246NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








4 Chase Piano Co. f 


788. BACON PIANOS. '886. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York 
————— 


JAMES M. STARR & CO. 


— SUCCESSORS TO— 














RICHMOND, INDIANA. 





LOCKWOOD PRESS, 126 and 198 Duane Street, Cor, Church, New York, 














